H.C. Andersen i Italien

- en undersggelse af fanomenet H.C. Andersens betydning i Italien
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Indledning: Andersen i Italien

Adskilligt er allerede skrevet om den biografiske person H.C. Andersens rejser i og forhold til
Italien. Kort opsummerende kan det naevnes, at Andersen foretog syv rejser til landet. Fgrst i
1833-34 pa sponsorat fra Collin-familien i Kebenhavn. Her tog han den store dannelsestur til
blandt andet Rom, Napoli og Venedig. | Rom havde han et lzengere ophold og lod sig indlemme i
den danske kunstnerkoloni, der var fysisk forsamlet omkring Café Grecco og andeligt omkring den
internationalt anerkendte skulptgr Bertel Thorvaldsen. Det var pa baggrund af skitser,
tekstfragmenter og minder om denne tur, at han aret efter hjemkomsten udgav romanen
Improvisatoren, som skulle give ham hans nationale og ikke mindst internationale gennembrud.
Sidenhen tog han, for egne midler, af sted igen i 1840 pa en stgrre rejse til Italien og Rom og
videre til Graekenland og Konstantinopel, for han vendte hjem igen. Det er fra denne rejse, vi har
den udfgrlige rejsebeskrivelse En Digters Bazar. | 1845-1846 var Andersen endnu engang i ltalien
for at besgge Rom. Herfra stammer det fine lille digt han skrev, der sigende nok hedder "Tredje
Gang i Italien”:

Jeg seer igen, Vesuy, dit Kjsempe-Fyr

Og Havet for din Fod, sa blaat som Himlen,
De r@de Fiskerblus og Folkevrimlen,

Hvor Livet er et Solskins-Eventyr.

Jeg seer igjen den Duft, den Farve-Glorie,
Hvori de bglgebygg'de Bjerge stige;

O, ingen Barndoms gribende Historie,
Opfylder meer, end her det Virkelige!

Jeg er et Lykkens Barn, jeg fuldt det fatter,
Og ydmyg glad, taknemlig, jeg det skatter.
Neapel, tredie Gang jeg ser Dig atter!

Fjerde gang, Andersen besgger Italien, er i 1852, hvor han besgger Venedig og flere andre
italienske steder, dog ikke Rom. Femte gang er i 1854, hvor han besgger Venedig og Verona. Sjette
gang, han er i ltalien, er i 1861, hvor han sammen med vennen Edvard Collins sgn, Jonas Collin,
besgger Rom. Syvende og sidste rejse til “Landet, hvor citronerne blomstrer”, som Goethe kaldte
Italien, er i 1872, tre ar fgr hans dgd, hvor han igen besgger Venedig.

Rom og Italien indtager en seerlig plads i H.C. Andersens liv. Som sa mange andre
guldalderkunstnere sa han det som Europas ubestridte centrum, nar det kom til kunst og kultur og
dertil kom, at klimaet og naturen passede ham sardeles godt. Her var han under mildere
himmelstrgg end de nordiske og pa god afstand fra det danske gravejr, som han aldrig forsgmte at
brokke sig over hverken i sine vaerker eller i sine mere private tekster.



Ubekendt, Ponte Molle, uden arstal, Thorvaldsens Museum

Pa samme made som han fejrede sin anden fgdselsdag, den dag han kom til Kgbenhavn, fejrede
han, som moden var blandt kunstnerne, sin romerske fgdselsdag som faldt pa den dag, han ankom
til Rom fgrste gang og indgik i “Pontemolle-selskabet”. Dengang ankom man gerne som rejsende
til byen via Piazza del Popolo og skulle fgrst over broen Ponte Mulvius, eller “Ponte Molle”. Deraf
kom navnet til den skal man bragte, nar man fgrste gang satte sin fod i byen. Flere steder omtaler
Andersen ligeledes Italien som sit hjem og udtrykker i begejstrede vendinger hvordan han, nar han
dar, vil blive et spggelse, der hjemsgger den napolitanske nat.

Adskillige arbejder er som sagt gjort, nar det kommer til den biografiske forfatters personlige og
kunstneriske forhold til Italien. Saerlig vigtige at naevne i denne forbindelse er Paul V. Rubow og
Helge Topsge-Jensen: H.C. Andersen — Romerske Dagbgger, Gyldendal, 1947, og Helge Topsge-
Jensen: H.C. Andersens Rom — Dagbogsnotater og tegninger, Gyldendal, 1979. Af nyere dato bgr
naevnes Hans Edvard Ngrregard-Nielsens fine udgivelse Jeg saae det Land — H.C. Andersens
rejseskitser fra Italien, Gyldendal, 1990, som pa fornem vis kortlaegger Andersens fgrste
italiensrejse gennem elegante sammenveaevninger af dagbogsnotater, breve og ikke mindst den
litteraere produktion.



Projektets sigte

| 2016 nedsatte H.C. Andersen Centret i Odense en projektgruppe, der havde til hensigt at
undersgge fenomenet “H.C. Andersen i Italien”. Centerleder og professor Johannes Ngrregaard
Frandsen var projektleder, Torsten Bggh Thomsen var ansat som videnskabelig assistent, og
adjunkt Anne Klara Bom samt centeradministrator Anya Irene Ry Aarenstrup var en del af
projektgruppen og med til at udforme spgrgeskemaer og holdefokusgruppeinterviews samt i det
hele taget bidrage med ekspertise og assistance til projektet. Sidelgbende med dette projekts
udvikling, blev dets empiri anvendt i Anya Aarenstrups kandidatspeciale "H.C. Andersen og
Italien”, som blev bestdet ved Syddansk Universitet i januar 2017. Dele af specialets pointer vil
blive inddraget i det afsnit, der specifikt omhandler H.C. Andersen i forhold til turistoplevelser for
italienere, der bespger Odense.

Udgangspunktet for projektet var at se pa H.C. Andersen som kulturfaenomen i Italien og italiensk
kultur. Det vil sige ikke udelukkende som historisk/biografisk person eller som forfatter. Vi var
med andre ord ikke interesserede i at finde frem til nye mulige forstdelser af Andersen, men
allerede eksisterende forestillinger og kulturelle betydninger, som han og hans forfatterskab
tildeles. | dette tilfeelde er fokusset pa Italien og den italienske modtagelse af Andersen, men det
har sidelgbende vaeret vores intention at skabe et teoretisk grundlag og et undersggelsesdesign,
der kunne danne udgangspunkt for lignende undersggelser i andre kulturelle kontekster og
dermed lette sammenligninger pa tveers af projekterne. Her taenkes der specifikt pa de allerede
igangsatte projekter i Kina og Rusland og pa eventuelle fremtidige satsninger.

Projektet var finansieret af H.C. Andersen Fonden i Odense. Det var teenkt som et afspgende
pilotprojekt, der havde to overordnede sigter. For det fgrste at skabe et overblik over den
eksisterende oversaettelse af samt undervisning og forskning i Andersens forfatterskab. For det
andet et overblik over de turist- og markedsfgringsmaessige tiltag, der bliver foretaget i Italien
med henblik pa at brande Andersen, Odense og i sidste ende Danmark som turistmal for italienske
turister. Projektets mal var at samle disse mennesker i et netveerk af Andersen-relevante personer
i Italien, der kan have indbyrdes glaede af hinanden og som der kan traekkes pa i forbindelse med
fremtidige forsknings- og turismeindsatser. Dette kulminerede i en workshop i Rom i januar 2017
(se bilag 1), og de forelgbige resultater af denne samt det forudgaende undersggelsesarbejde er at
finde i denne rapport.

Teori og metode

Selvom projektet ikke sigtede imod at producere deciderede forskningsresultater, foregik det
imidlertid pa et videnskabeligt grundlag og pa baggrund af forskning, der er foretaget i H.C.



Andersen Centrets regi. Og selvom dette er en rapport og ikke en akademisk afhandling, skal et
par enkelte bemaerkninger knyttes til undersggelsens kulturvidenskabelige fundament.

Kulturbegreb og metode

Adjunkt ved H.C. Andersen Centret, Anne Klara Bom, har i sin PhD-afhandling Vores allesammens
H.C. Andersen — Diskursteoretiske analyser af kulturfaenomenet H.C. Andersen og dets aktuelle
betydninger lokalt, nationalt og globalt (2013) gjort et stort stykke arbejde med at udvikle et
teoretisk blik pa Andersen, der ggr det muligt at indkredse, som hun skriver: “hvad der er pa spil,
nar H.C. Andersen tildeles betydning og vaerdi som kulturfaenomen i forskellige kulturelle
kontekster.” (18).

Bom bygger i sin afhandling sine analyser op omkring en nygramsciansk tilgang til kulturstudier,
som den er blevet formuleret af kulturteoretikeren Stuart Hall. Modsat mere statiske forstaelser af
begrebet kultur medfgrer dette kulturbegreb en dynamisk forstaelse af kultur som en scene, hvor
ideologiske strukturer og kulturelle processer hanger sammen og gensidigt konstituerer
hinanden. Individet er i den forstand ikke (udelukkende) et produkt af nogle samfundsmaessige
strukturer. Det er i hgjere grad, som Bom skriver, konteksten, der er konstituerende for individets
artikulationer og handlinger. Der foregar saledes en vekselvirkning imellem individet og
konteksten, en forhandling, hvor faenomenet H.C. Andersen kontinuerligt tildeles betydninger. (Se
afhandlingens kapitel 2 for en udfgrlig gennemgang af det teoretiske fundament)

Preemissen er, at kulturelle processer kan szettes i forbindelse til det underliggende ideologiske
grundlag, der formodes at motivere dem til at begynde med — antagelsen er, at det flygtige og
prestigefyldte begreb kultur i sig selv bliver en kamplads for ideologiske stromninger, der forsgger
at opna kulturel hegemoni ved netop at definere sig selv som kultur eller kulturbaerere. | tilfeeldet
H.C. Andersen i Italien er dette interessant, fordi vi netop via de tilegnelser af Andersen, der er
foregaet i Italien, vil danne os et billede af de kulturelle kontekster, der pa den ene eller den
anden made har haft indflydelse pa integreringen af ham i italiensk kultur.

Hvad der er seerligt vigtigt i denne sammenhang er Boms opmaerksomhed pa, at disse kulturelle
kontekster er multiple, flydende og selvmodsigende. Vi forventede fglgelig ikke at finde ind til dén
italienske Andersen, hvis man med den forventning mener en logisk, sammenhangende,
overordnet forestilling eller fortaelling om Andersen og hans forfatterskab. Vi forventede i hgjere
grad at finde adskillige Andersener, der tilsammen danner et fragmentarisk, komplekst og
formentlig ogsa selvmodsigende billede af, hvordan Andersen optraeder i Italiensk kultur. Det er
altsa interessant for os at se pa samspillet imellem H.C. Andersen, hans vaerk og den italienske
kultur, idet vi ikke betragter nogen af delene som statiske eller hegemoniske. Det er ikke givet,
hvad H.C. Andersen er ligesom det ikke tages for givet, at der findes en italiensk kultur, der kan
seettes i bestemt form og defineres som "kulturen i Italien”. Informeret af Boms konkluderende
bemaerkninger i sin afhandling, ma vi formode, at der findes adskillige divergerende forestillinger



om, hvad bade Andersen og italiensk kultur er, og det er forhandlingsfeltet imellem disse, vi var
interesserede i at kaste lys over.

Det var altsa ikke blot hensigten at danne os et billede af, hvad receptionen af Andersen kan sige
os om ham, men ogsa refleksivt at se, hvad denne reception i en bredere forstand kan sige os om
italienere og deres kultur. Fglgende opsummering af Boms tilgang i afhandlingen kan tjene til at
spidsformulere projektet og denne rapports teoretiske udgangspunkt.

"] denne afhandling introduceres et bud p3a, hvordan H.C. Andersen kan analyseres som kultur. |
dette bud laegges der vaegt pa, hvordan Andersen tildeles vaerdi og betydning i forskellige kulturer
(forstaet som ’sites of struggle’), hvordan han indgar som et element i kulturelt specifikke affektive
praksisser, og hvordan udvalgte artikulationer afspejler dobbeltbevaegelser, hvor artikulatgren
bade positionerer sig selv og H.C. Andersen pa forskellige skalaer.” (20)

Underspgelsesdesign

Projektet forlgb fra 1. august 2016 til og med januar 2017. | projektets begyndelse blev fglgende
undersggelsesdesign formuleret pa baggrund af et opleeg fra fonden:

Projektet vil undersgge H.C. Andersens kulturelle betydning i Italien med muligheder for udvikling
af turismeinitiativer for gje. Dette ggres ud fra to overordnede fokusomrader.

1: Den institutionaliserede Andersen. Hvordan er Andersen repraesenteret i italiensk kultur? Hvilke
forskningstraditioner er der mht. Andersen? Pa hvilke mader har han inspireret italiensk kultur og
litteraere traditioner? Har han eventuelt pavirket italiensk eventyrtradition og folklore? Hvordan er
hans veerk til stede indenfor undervisningssystemet?

2: Den folkelige Andersen. Hvordan tager den enkelte italiener ejerskab over Andersen? Hvordan
er Andersen til stede i hverdagen, og er han overhovedet det? Hvordan markedsfgres han og
Danmark som turistmal? Hvordan er den enkelte italieners forstaelse af Danmark?

Punkt et blev undersggt gennem studier og leesning af relevante publikationer samt interviews
med italienske forskere i skandinavistik.

Punkt to blev undersggt gennem kvantitative spgrgeskemainterviews, kvalitative
fokusgruppeinterviews med udvalgte personer, samtaler med turismeaktgrer og eventuelt essays
skrevet af italienske studerende.



Projektets produkt bestod af etableringen af et netvaerk af videnspersoner og intellektuelle
kapaciteter, indsamlet empirisk materiale, en rapport samt en workshop afholdt med dansk og
italiensk deltagelse i Rom i januar 2017. Samlet skal indsigter fra disse produkter ggre os i stand til
at belyse det overordnede turismebaserede emne og afkaste pointer i forhold til begrebet
"reason to go” — altsa en klarlaegning af de potentielle motiver, italienere ville have for at veere
turister i Danmark og hvilke forventninger de matte have i den forbindelse.

Det er tanken, at dette undersggelsesdesign skal kunne fungere som skabelon til lignende
projekter i andre lande og samle op pa tidligere udfgrte, lignende projekter (Andersen i Kina og
Rusland). Dette for at sikre et jaevnt kvalitetsniveau og ggre komparative studier lettere at udfgre.
En mere generel formulering af dette undersggelsesdesign kunne se ud som fglger:

Generelt undersggelsesdesign til brug i andre lande
Hver enkelt undersggelse af H.C. Andersens betydning i et land vil have to fokusomrader:

1: Den institutionaliserede Andersen.
* Er Andersen repraesenteret i xx kultur og hvordan?
* Huvilke forskningstraditioner er der mht. Andersen og Danmark historisk savel som aktuelt?
* Har haninspireret xx kultur og litteraere traditioner og pa hvilke mader?
* Har han eventuelt pavirket xx eventyrtradition og folklore?
* Er hans vaerk til stede indenfor undervisningssystemet og i sa fald hvordan?

Undersgges fx gennem studier og laesning af relevante publikationer og interviews med forskere i
skandinavistik, samt analyser af skolemateriale.

2: Den folkelige Andersen.
* Hvordan tager den enkelte xxer ejerskab over Andersen?
* Figurerer Andersen og/eller hans veerk i hverdagen, og i sa fald hvordan?
* Hvordan markedsfgres han og Danmark som turistmal?
* Hvordan er den enkelte xxers forstaelse af Danmark?

Undersg@ges fx gennem kvantitative sp@rgeskemainterviews, kvalitative samtaler med udvalgte
personer, samtaler med turismeaktgrer og eventuelt essays skrevet af skoleelever/studerende.



Den institutionaliserede Andersen: Oversattelse, Undervisning og lllustration

Vores undersggelse bestod altsa af to ben. Dels ville vi skabe et netveaerk af forskere og folk, der
arbejder professionelt med Andersen — det er den institutionaliserede Andersen, vi hermed
undersgger — dels ville vi udstikke nogle perspektiver for turisme — dette er i hgj grad grunden til
at kortlaegge den folkelige Andersen. Sidstnaevnte vil jeg vende tilbage til. Dette afsnit har
imidlertid til hensigt at opridse, hvad vi fandt ud af om den institutionaliserede Andersen. Disse
oplysninger er i hgj grad baseret pa egne studier og interviews med de italienske forskere Bruno
Berni (Det tyske institut i Rom), Anna Wegener (Det danske institut i Rom), Giorgia Grilli
(Universitetet i Bologna), Camilla Storskog (Universitetet i Milano), Julia Shore Paludan og Anna
Maria Segala (begge Universitetet i Rom, La Sapienza).

Til at begynde med var vi overraskede over at finde ud af, at man ikke som sadan kan tale om en
decideret forskningstradition omkring Andersen i Italien. Det havde vi ellers begyndt at forvente
fra vores arbejde i Rusland og isaer i Kina, hvor der er omfattende traditioner for at forske i
Andersens veerk. Efter at have talt med en raekke forskere, matte vi tidligt i processen konstatere,
at forskningen i Andersen i Italien har vaeret mere sporadisk. | 1993 blev et af de fgrste forsgg pa
at kortlaegge Andersen-forskningen i verden gjort i Danmark af det davaerende Andersen Center
ledet af Johan De Mylius. Dette resulterede i bogen Andersen og Verden pa over 500 sider, som De
Mpylius ligeledes har redigeret. Udover en raekke danske forskere, var der ogsa inviterede bidrag
fra adskillige forskere overalt i verden. To bidrag i den udgivelse drejer sig om Andersen i Italien og
er begge skrevet af Merete Kjgller, der pa tidspunktet var professor pa Universitetet i Firenze. | det
ene bidrag skriver hun et mere Igst potpourri omkring receptionen af Andersen i Italien med
nedslag i nogle af de mest vaesentlige oversattelser og afledte vaerker og kulturbegivenheder, der
har fundet sted i landet. Hun fokuserer sarligt pa de overseaettelser, der er kommet af
forfatterskabet udover eventyrene og er generelt undrende overfor, at Andersen fortsat primaert
opfattes som bgrnelitteraturforfatter. Hun indleder med at skrive:

"Til trods for, at i virkeligheden slet ikke sa fa af hans specifikt voksenlitteraere veerker findes pa
italiensk (...) er der ingen tvivl om, at H.C. Andersen for gennemsnitsitalieneren udelukkende star
som forfatter til de eventyr, alle kender og elsker fra deres barndom, og som findes i et utal af
udgaver, meget ofte i omarbejdet og staerkt forkortet form, undertiden reduceret til kun at vaere
billedtekster. Men ogsa i de tilfaelde, hvor man har bevaret teksten intakt, udkom de indtil for ikke
sa forfeerdelig laenge siden praktisk taget altid i udgaver for bgrn. Eventyrene bliver med andre ord
normalt udelukkende betragtet som bgrnelekture, og meget fa italienere er overhovedet klar
over, at Andersen har skrevet andet end eventyr.” (353)



Efter at have opridset de forskellige vaesentlige oversattelser af eventyrene, gar hun videre til at
naevne oversattelser af andre veerker af Andersen. Det drejer sig om Kun en Spillemand, som
oversattes allerede i 1879, Billedbog uden Billeder fra 1888, dernaest Improvisatoren fra 1931, Mit
Livs Eventyr fra 1959, O.T. fra 1975, Levnedsbogen i 1977, Christines Billedbog fra 1984, Fodreise
fra 1987 og En digters Bazar i starten af 90’erne. Siden da har oversaetter Bruno Berni staet for en
stor del af de nyere overszettelser af forfatterskabet. Det gaelder blandt andet nyoversaettelser af
En Digters Bazar, og De Romerske Dagbgger foruden den nye overseettelse af samtlige eventyr,
som udkom pa forlaget Donzelli i 2012, illustreret af kunstner Fabian Negrin.

Fabian Negrin, illustration til ”Prinsessen pa A£rten”, 2010

Kjgller undrer sig over, at Andersen pa trods af at veere blevet introduceret i Italien som andet end
eventyrforfatter, fortrinsvis betragtes som skribent af bgrnelitteratur. Dette er for sa vidt ikke den
store overraskelse for os pa Andersen Centret. Det er ifglge vores erfaringer temmelig
repraesentativt for, hvordan Andersen bliver forstaet ude i verden savel som i hans hjemland.
Hvad forskningen i Andersens forfatterskab angar, er Kjgller heller ikke szerlig optimistisk. Hun
indleder sin artikel om det emne saledes:



”Man kan ikke sige, at der er nogen szrlig lang tradition for H.C. Andersen-forskning i Italien. Pa
den anden side er der heller ikke nogen lang tradition for forskning og undervisning i dansk
litteratur i det hele taget, selvom der har veeret en dansk lektor ansat ved universitetet i Rom
siden 1938.” (486)

Dette har vi ogsa sidenhen faet bekraeftet ved at tale med de naevnte italienske forskere. Den
forskning, der har vaeret i Andersen som andet og mere end bgrnebogsforfatter, har veeret
temmelig sporadisk. Kjgller naevner selv Alda Castagnoli Manghi, Bruno Bernis tidligere professor,
der af flere regnes for den fgrende Andersen-forsker i Italien i det 20. Arhundrede — ikke mindst
fordi hun, sammen med Marcella Rinaldi stod for, hvad der taeller som den fgrste virkelig
vellykkede oversattelse af 107 af Andersens eventyr i 1954. Manghi har i arenes Igb publiceret
adskillige italiensksprogede artikler om Andersen, hvor hun saetter ham i forhold til anden
europaeisk litteratur. Hun har bl.a. arbejdet med ”Den lille Havfrue”, som hun har laest ift. Goethes
Faust. Derudover har hun skrevet om Andersens inspiration fra den tyske forfatter E.T.A.
Hoffmann, hun har behandlet hans grafiske arbejder selvsteendigt og skrevet en del om Andersens
opfattelse af Italien. Ved siden af hende kan ogsa naevnes forfatter og forsker i bgrnelitteratur
Antonio Faeti, som i en menneskealder har arbejdet med og undervist i Andersens forfatterskab.

| 2010 udkom, hvad der nok kan kaldes den fgrste og hidtil eneste deciderede
forskningspublikation om Andersen i en italiensk kontekst. Den hedder Fiaba e modernita og er en
samling forskningsartikler skrevet af italienske og nordiske forskere. Den er kurateret af den
tidligere professor i Nordisk ved Roms Universitet, La Sapienza, Anna Maria Segala, som ogsa
arrangerede et seminar i 2005 i anledning af Andersens 200-ars-jubilzum. Bogen er omskrevne
artikler ud fra papers praesenteret af forskerne pa dette seminar. | forlaengelse af titlen var
seminarets hensigt at tale om Andersen som en moderne forfatter fremfor den typiske
romantiker, han tit bliver fremstillet som. Dette ligger i fin trad med mere internationale
forskningsbestraebelser, heriblandt dem der har foregdet pa Andersen Centret i Odense. Her har
det ligeledes vaeret en prioritet og forskningssatsning at Igsrive Andersen fra en typisk romantisk
forstaelse og synligggre de mere moderne elementer af eventyrene savel som forfatterskabet i det
hele taget.

Derudover skal naevnes den aktuelle Andersen-forskning i Italien. Bruno Berni arbejder fortsat
flittigt med naermest alle aspekter af Andersen fra forskning til oversattelse. Giorgia Grilli fra
universitetet i Bologna arbejder med ham i forhold til bgrnelitteratur og uddannelsen af
undervisere. Julia Shore Paludan fra La Sapienza leeser Andersen med sine studerende pa
universitetet, og det samme ggr Camilla Storskog fra universitetet i Milano, der ligeledes har
arbejdet med En digters Bazar og Andersens rejser i Italien med et bredere fokus pa den
romantiske rejseskildring som sadan.
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Samlet set kan man altsa sige, at selvom Andersen har veeret flittigt oversat og kommenteret i
Italien naermest lige siden han dgde i 1875, har der ikke veeret et decideret forskningsmiljg i landet
omkring ham. Forskningen er blevet varetaget af enkeltpersoner med en szerlig interesse for
forfatterskabet, og man oplever ofte, at i konteksten af nordiske og skandinaviske studier bliver
han ofte overset til fordel for norske og isaer svenske forfattere. Dette er imidlertid ikke unikt for
Italien. Det er tilsyneladende temmelig generelt i den vestlige verden. Danmark har trange kar i en
international kontekst ved siden af sine dygtige broderlande. Groft sagt kan man sige, at
skandinavister generelt prioriterer det svenske og norske, og de fleste der arbejder med Danmark i
en international sammenhang, er middelalderforskere, der vil vide mere om vikingerne. Det lader
til at veere et vilkar, vi ikke kan ggre noget ved.

Hvad vil til gengaeld kan foretage os, er at g@re status over Andersen-forskningen og samle de
relevante italienske mennesker, der arbejder med Andersen i deres forskning, oversattelse,
udgivelser og illustrationer.

En af de ting, der er yderligere bemaerkelsesvaerdigt er, at al den forskning, jeg i mit
researcharbejde er stgdt pa omkring Andersen i Italien, har veeret af litteraturvidenskabelig
karakter. P4 Andersen Centret har en del af forskningen de senere ar taget form som
kulturforskning. Den interesserer sig for Andersen som kulturfaenomen, der iscenesaettes, tilegnes
og tilpasses individuelle kulturer og gar ud fra, at Andersen tilpasses de forskellige lande, hvori han
optraeder, forskelligt. Der findes altsa mange forskellige versioner af Andersen rundt omkring, og
den made han iscenesattes pa, kan sige os noget om den kultur, han optraeder i. Dette halvarlige
projekt har vaeret et forsgg pa at tage hul pa den form for forskning i en italiensk sammenhzeng.

Den folkelige Andersen

Nar man skal udforme turistmaessige tiltag til potentielle italienske turister med Andersen som
emne, er det vigtigt at vide, hvilken forstdelse af Andersen disse turister kommer med. Dette er
netop hgjst forskelligt fra land til land. Som Aarenstrup skriver i sit speciale, sa er det “netop
denne kulturelle forskel i brugen af H.C. Andersen, som er vigtig at vaere opmaerksom pa i en
turismemaessig sammenhang, fordi mening gar tabt og skuffelse opstar, hvis man som gaest/turist
ikke kan genkende den H.C. Andersen, man forventer at mgde (...)” (49)

Vi valgte derfor at udforme et spgrgeskema (Bilag 2) til at afdaekke disse italienske forstaelser af
Andersen og fglge op pa disse via fokusgruppeinterviews i hhv. Milano og Rom i oktober 2016.
Spergeskemaet havde to overordnede temaer og hensigter. Fgrst var der en gruppe spgrgsmal,
hvor man skulle svare pa sit generelle kendskab til Andersens vaerker. Dernast var der en raekke
spgrgsmal, der spurgte ind til respondenternes rejsevaner. Jeg vil fremlaegge resultaterne af disse
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og de efterfglgende fokusgruppeinterviews og derefter komme med nogle konklusioner og
betragtninger over resultaterne.

Spgrgeskemaets fgrste halvdel spurgte ind til italienernes forhold til Andersen. Spgrgeskemaet var
faciliteret af VisitDenmark i Mllano og blev distribueret via deres sociale medier til deres fglgere i
Italien. Der ma derfor tages nogle forbehold. Det ma formodes at veere italienere, der allerede har
et kendskab til Danmark eller et gnske om at fa et kendskab til landet, der har svaret. Derudover
forudsaetter spgrgeskemaet, at respondenterne har et kendskab til H.C. Andersen. Vi kan med
andre ord ikke sige noget om det generelle kendskab til Andersen i Italien, men i hgjere grad,
hvordan dette kenskab tager sig ud hos dem, der allerede kender ham.

Vi endte med et overraskende stort antal respondenter nemlig 1759. Heraf var 1236 af
sporgeskemaerne komplet udfyldt. (Se bilag 3 for grafiske opstillinger af svarene) Geografisk synes
fordelingen af respondenter temmelig repraesentativ. Der er besvarelser fra alle regioner i Italien
med hovedvaegt pa Lombardiet (25%), hvor Milano er hovedby. Derudover kom stgrstedelen af
besvarelserne fra folk i aldersgruppen 36-56 ar (61%). Kgnsfordelingen var 70% kvinder og 30%
mand. Da de blev spurgt, hvor de fgrste gang stiftede bekendtskabe med Andersen, svarede
stgrstedelen af respondenterne, at de fgrst mgdte ham i hjemmet (61%) og i grundskolen (33%).

Svarmulighederne “Gymnasiet”, “Universitetet”, “Andre steder” og “Intet kendskab” taeller samlet
6%.

Derefter spurgte vi deltagerne om at forteelle os, hvilke eventyr de mente, var de mest kendte af
Andersens eventyr i Italien. Ifglge dem var de seks mest kendte i denne reekkefglge: ”Den Lille
Havfrue”, "Den Grimme Zlling”, ”Prinsessen pa Zrten”, ”Den Lille Pige med Svovlstikkerne”,
"Kejserens Nye Klaeder”, “Den Standhaftige Tinsoldat”. Med undtagelse af ”Prinsessen pa Zrten”
er det sandsynligt, at dette ogsa er repraesentativt for det generelle kendskab til Andersens

eventyr i verden i det hele taget.

"Prinsessen pa Zrtens” popularitet kan dog til dels forklares ved, at eventyret er indgaet i sproget
pa en interessant made. Hvis man pa italiensk kaldes en ”Principessa sul Pisello”, betyder det at
man er en ungdvendigt vanskelig person. ”"Den Grimme £lling” er pa samme made indgaet i det
italienske sprog, hvor man kan vaere en ”Brutto Anatrocollo” — en sdkaldt usleben diamant.
Ligeledes anvendes “Kejserens Nye Klaeder” som herhjemme til at kritisere magtudgvelse, dog
under betegnelsen ”ll Re Nudo” (Kongen er nggen), som er titlen pa et politisk magasin, der laner
sin titel fra Andersens eventyr. Det er dog usikkert, hvorvidt denne term har faet sit eget liv og i
den almene italieners bevidsthed dermed ikke er sa taet knyttet til Andersen som forfatter.

Andre relativt kendte eventyr, ifglge vores respondenter, er: “Sneedronningen”, “Tommelise”, ”De

Rede Sko”, "De Vilde Svaner” og "Fyrtgjet”. Og selvom “Sneedronningen”, “Tommelise” og
"Fyrtgjet” maske ikke er sa overraskende, sa kan “De Vilde Svaner” og “De Rgde Sko” maske
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overraske. "De Vilde Svaner” er ikke sa kendt i Danmark. Det er ret langt, smukt og lettere
melankolsk, og hvad "De Rgde Sko” angar, sa kan det overraske, at det er sa kendt. Nar vi
praesenterer dette vaerk i vores verdensomspaendende online kurser er der bred enighed i online-
foraerne om, at dette eventyr er sadistisk, misogynt, overdrevent moraliserende i en forzeldet,
kristen facon og dermed uegnet til bgrn. | forhold til Italien er jeg ydermere overrasket over at
finde ud af, at et af de maske mest tydeligt luthersk-protestantiske eventyr er sa udbredt kendt i
et katolsk land. Under alle omsteendigheder er det interessant at konstatere, at det i Italien,
modsat Danmark, ser ud til at veere de mere dramatiske, smukke og sgrgelige fortaellinger, der
vaerdsaettes.

Dette understgttes af besvarelserne til de fritekst-spgrgsmal, der var i spgrgeskemaet. Her skulle
de adspurgte skrive de fglelser, de associerede med H.C. Andersen, og nogle af de ord, der
scorede hgjest, var ikke overraskende. Vi har f.eks. magi (102), fantasi (65), barndom (51) og
eventyrlig (27). Hvad der maske er mere overraskende, isaer nar man husker p3a, at det drejer sig
om eventyr, er, at ordene tristhed (tristezza, 34) og melankoli (38) naevnes ofte. Og at de oftest
associeres med noget positivt. En enkelt respondent gar sa vidt som til at skrive: “LA SENSAZIONE
DI UNA MELANCONICA POSITIVITA”. Dette er interessant, fordi vi her lader til at veere tzet pa et
specifikt italiensk veerdisaettelse af H.C. Andersens forfatterskab. | Danmark er melankoli naermest
udelukkende forstaet som en negativ fglelse og forestillingen om en positiv melankoli ville blive
oplevet som et paradoks. S3 meget, at da Annalisa Ferraresi fra VisitDenmark og jeg mgdtes i
Kgbenhavn i begyndelsen af december og sad pa en café og talte om disse ting, blev vi afbrudt af
en mand, da vi skulle til at ga, som afkreevede os en forklaring pa den her “positive melankoli”,
som han ikke kunne forsta.

Efterfglgende sendte Annalisa mig et billede af en dobbeltside fra et dansk magasin, der
promoverede Skandinavien under overskriften “Nordic Noir”, og mellem andre positive buzzwords
sasom "stil”, ”"low key”, “landskab”, “steerke kvinder” og "velfeerdsstat” finder vi ord sdsom
"forbrydelser” og “melankoli”. Det ser ud til, at vores lille eventyrland ikke kun veerdsaettes for,
men aktivt brandes som dysterhedens og melankoliens land.
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Da vi spurgte ind til dette forhold under fokusgruppeinterviewsene, blev det melankolske blandt
andet knyttet til eventyrenes opdragende funktion og til italienske veerdier generelt. (Se bilag 4 for
komplette transskriberinger af disse) En sagde blandt andet:

"Yes, | want to say that hca is one of the best writers for children but sometimes the end of his
novels are very sad and not all mother or grandmother or - prefer to tell to the children because
the ending is very sad. This is what | understood from this time | was interested in HCA but his
stories is very real so | think that babies to learn not only the good end but also in a very sweet
way also the other ending.” (Milano)

Dette strider imod, hvad vi for det meste hgrer pa centret, nar vi diskuterer Andersen i en
international kontekst som bgrnelitteratur. Under vores online-undervisning kom den stgrste
afstandtagen til udtryk, nar deltagerne talte om ham som bgrneforfatter. Efter at have genlaest
eventyrene som voksne var der flere der sagde, at pga. de triste slutninger ville de aldrig
praesentere dem for bgrn — de ville simpelthen blive for kede af det. Her har vi det modsatte
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argument: At eventyrene laerer bgrnene en realistisk lektie om, at der findes glaede og tristhed, og
at de findes side om side. Det understgttes af en anden respondent, der sagde:

“It's really this sensation of sadness but happiness because there's always hope. More so of the
story of HCA, that's why it's sadness but happiness combined...” (Milano)

Tristheden er der altsa, for denne respondent, for at ggre plads til hdbet om at tingene kan blive
bedre. Et par af respondenterne mener, at eventyret som genre er saerligt egnet til at videregive
den lektie. En respondent sagde:

“Yes, also | think that HCA was very careful with words because in a lot of not so happy endings we
just sense the death but he never used the word.” (Milano)

Hvis vi holder det sammen med den tidligere respondents udsagn om, at Andersen fortaller de
barske ting “in a sweet way”, i eventyrform, sa begynder der at tegne sig et billede af eventyrets
®stetiske funktion. To andre respondenter sagde, om de triste fglelser i forteellingerne:

“l think because a child has sadness as well so he has to deal with it, to find a way and to
understand that he has sadness, that he has joyful and everything...” (Milano)

“(...) is something that you can find yourself because it's not always that good or that easy so you
can have a moment of sadness” (Milano)

Det, som respondenterne understreger, er eventyrenes funktion, nar det kommer til
relatérbarhed. Man kan lettere overkomme sin egen tristhed, nar man kan spejle sig i karakterer,
der udtrykker den. Det her kommer teet pa noget, jeg ogsa har talt med bgrnelitteraturforsker
Giorgia Grilliom, og som man kunne kalde bgrnelitteraturens aestetiske funktion. £stetikken
skaber en distance til det fortalte — man narmer sig temaerne indirekte. | sin evne til at forskgnne,
&ndre tone og omtale tingene indirekte, kan litteraturen og iseer bgrnelitteraturen ggre
vanskelige emner lettere at kommunikere og forsta.

Grunden til, at blandingen af glaede og sorg er saerligt tiltraeekkende i en italiensk sammenhaeng og
at positivitet og melankoli ikke er et paradoks pa samme made, som det ville vaere i Danmark,
forklares med henvisning til et saerligt italiensk sindelag. Flere af respondenterne gjorde sig i den
forbindelse repraesentanter for en slags nationalidentitet, hvis sandhedsvaerdi naturligvis kan
diskuteres, men som under alle omstaendigheder er interessant. En siger:

”| believe also that Italians are somehow a romantic people and those features fit very well with
the romantics’ principal ideas. So happiness and sourness, even if they are one opposite to the
other, but they stay together...” (Milano)
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| Rom lgd det saledes:

"1 think Italy is a country full of contrasts. From the nature to the people, South and North are so
different and there are so many different things and that relates also to sensations that we feel.
We're not direct, straight as German people (...) | studied German so I've seen that difference a lot
and so we also like high and lows of the stories as well. HCA can relate to that because we are like
that more or less. We just don’t see that straight path and go like in that direction so it’s in
ourselves to yeah to enjoy both extremes | can say. (Rom)

En tredje konstaterer nggternt, nar talen falder pa melankoli:

"we are the country of melodrama so it's not necessarily something negative.” (Rom)

Som sagt kan den nationalidentitet i hgj grad diskuteres. Hvad der imidlertid var yderligere
interessant var, at respondenterne, uden at blive hjulpet pa vej af os, knyttede denne ambivalens
til Andersens biografi pa en interessant made:

”he came from a very poor family, he had to fight to get what he did and to be pragmatical, this is
what | like, it's typical Danish. (Rom)

Det samme gjorde sig geeldende i Milano:

“because maybe that in his life HCA was very poor and he had to fight to reach his position, no, so
this is why, | think, in his novels there is some, something about his life.” (Milano)

Det pragmatiske og kampen for at opna noget er altsa noget, som respondenterne kan identificere
som en vardi, der harmonerer bade med italiensk kultur, men endnu mere interessant med
Andersens biografi. | en anden sammenhang kom nogle af respondenterne ind pa, at Andersens
eventyr kan leere én at have sympati med fattige og socialt udsatte, blandt andet fordi han
inkorporerer sin egen fortzelling sa meget i sine vaerker. Sa der er altsa en social bevidsthed og en
forestilling om social mobilitet, som bade knytter an til Andersens biografi, bliver udtrykt i
vaerkerne og vinder genklang i en italiensk kontekst. | Rom var der bred enighed om dette:

"The fairy tales of HCA in particular communicates in the life when you have a target you will
reach it if you want - if you are strong minded to reach...” (Rom)

”Ah, to be ambitious definitely - to change situations from the social point of view...” (Rom)
"Yeah to work, and to have a target in the life.” (Rom)

Og samme pointe dukkede op i Milano:
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“the stories of HCA give hope and also magic atmosphere, magical ideas to children. So you can do
whatever you want but you have to work for everything.” (Milano)

Andersens univers er altsa et univers af potentiale. Der er mulighed for forandring, iszer pa det
sociale omrade, hvor individet kan forbedre sin situation gennem hardt arbejde. Dog blev den
pointe, interessant nok, gradbgjet en smule bade i Rom og Milano, da deltagerne fik mulighed for
at summe over den her lektie om at hardt arbejde altid betaler sig — for ggr det nu ogsa det?

"l think we, as Italians, we might be similar to what is said in stories in the sense that we don’t - |
mean you have to fight, you have to try and improve yourself and hope for the best and
sometimes it doesn’t happen...(...) because of external circumstances, that happens in Italy as well
in terms of society for various reasons so we also tend to be similar in that part | think. So we
relate to those people that struggle but sometimes don’t get what they expect.” (Rom)

Lige sa meget som Andersens eventyr handler om at saette sig mal og opna dem, ligesa meget
handler de om, at omstaendighederne kan have en afggrende indflydelse pa de planer og
gdeleegge dem. Og den ambivalens kan knyttes til ambivalensen imellem glaeden og sorgen.

Som en sagde: "The change is possible not only if you work but because it can happen
independently of your work...” (Milano)

Andersens univers er alts3, ifglge respondenterne, et univers af potentiale, hvor den enkelte har
et element af selvbestemmelse og dermed et hab. Hvor der er mulighed for social opstigning, men
ogsa omstaendigheder, der kan gribe ind og ¢delaegge dine planer. Det er en bittersgd ambivalens,
som er egnet til bgrn, men som netop fungerer ved at seette temaerne i en aestetisk ramme, hvor
de praesenteres for laeseren indirekte og i en skgn form. Og sa leverer eventyrene ikke, som sa
megen anden bgrnelitteratur, klare lektier, rad eller eksempler til efterfglgelse. De praesenterer
den gode historie og lader leeseren selv om at drage sine konklusioner. Som en af deltagerne sa
preecist sagde det:

”| think he was not a moralist and this is what Italians like.” (Rom)

Med Aarenstrups ord kan vi altsa konkludere at: ”"Den H.C. Andersen ltalienere spejler sig i, og som
de skaber mening om, er fgrst og fremmest H.C. Andersen som eventyrforfatter for bgrn, (...) (de
forbinder) ham med veerdier og tilstande som magi, fantasi, (positiv) melankoli men ogsa
forandring, streebsomhed og hgj arbejdsmoral.” (63)
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Andersen som turistmal

Nar det kom til spgrgsmalet om turisme, viste undersggelsen fglgende resultater. Nar vi spurgte,
hvilke typer af ferie, respondenterne foretrak, svarede de:

Besgge litterzere steder: 51%
Besgge museer 67%
Naturoplevelser 62%
Besgge historiske/kulturelle steder 90%
Forlystelsesparker 13%
Andet 10%

Adspurgt om hvilke slags ferier, de i det hele taget foretraekker, svarede 21% af respondenterne,
at de foretrak aktive ferier, 6% foretrak afslappende ferier og 73 svarede, at de foretrak en
kombination af de to ferietyper.

Forelgbig kan det konkluderes at de adspurgte italienere er, hvad man ville kalde udpraeget
kulturturister. De er interesserede i ferier, der kombinerer naturskgnne omgivelser med
kulturoplevelser, men forventer ikke at blive underholdt pa mader, man kunne forbinde med
forlystelsesparker eller lignende.

Ud fra disse informationer samt informationer fra VisitDenmarks rapporter og markedsanalyser
(Bilag 5) opsummerer Anya preacist: “vedkommende er en velstillet, veluddannet 30-50 arig, der
efterspgrger byliv, natur og kulturelle oplevelser. Personaen rejser uden bgrn og har ofte
forberedt sig, inden han/hun ops@ger et sted eller en attraktion. Derudover er det en kraesen,
sofistikeret oplevelsessggende, der gerne vil have skraeddersyede og avancerede oplevelser, som
vedkommende selv har indflydelse pa.” (51)

Da vi fulgte op pa dette i fokusgrupperne blev det til dels bekreeftet. De adspurgte italienere var
meget klare over, hvad de foretraekker, og hvad de ikke foretraekker. Det var naturligvis ikke
ensbetydende med, at de var enige. Da vi spurgte, hvad de forbandt med Danmark, svarede en:

“I immediately imagine this bucolic landscape and little town.” (Rom)
Og der var en, der blot sagde: ”"Castles” (Rom

Hvorimod en anden sagde:
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“I' have the opposite view. | think of Copenhagen, city, design, young people, efficient modern city
and yeah the opposite of what they are saying.” (Rom)

Det er interessant at to sa vidt forskellige billeder dukker op, afhangig af hvem man spgrger. Men
det er maske repraesentativt for de meget forskellige mader, Danmark markedsfgres pa i verden.
Pa den ene side som det idylliske lille eventyrland med smukke marker, et mildt klima, gamle
slotte, kongehus og en lang kulturhistorie, der straekker sig tilbage til vikingerne. En slags
romantisk, nationalistisk fantasi om det fgrmoderne Danmark. Og pa den anden side Danmark
som et moderne, cutting edge urbaniseret land i en globaliseret verden med en arkitektur,
litteratur, kunst og gastronomi, der szetter internationale standarder.

Der er tilsyneladende meget langt imellem disse to fortzellinger og det er relevant at spgrge sig
selv i markedsfgringen af Andersen, hvilket billede af Danmark, han skal associeres med og om de
to versioner af Danmark kan skabe en synergieffekt. Traditionelt har det i udpraeget grad veeret
det romantiske fremfor det moderne Danmark, der er blevet brugt, nar det kommer til
promovering af Andersen. Og det har bestemt ogsa et marked og stor interesse — navnlig blandt
asiatiske turister. Men selvom italienerne muligvis er et romantisk folkefaerd, sa lader i hvert fald
vores fokusgruppedeltagere ikke til at veere til fals for nogen form for tydeligt iscenesat romantik,
ligesom de heller ikke viser den store interesse for traditionelle turistmal, ifglge deres udsagn.
Adspurgt om, hvad de ville forvente at se i Danmark, svarer en:

”Different culture, design, different way of living cause you are very different. Your way of living is
quite different from ours. And social context and this would be very interesting, not places, people
and way of living.” (Milano)

Italienerne er muligvis kulturturister, men ifglge de adspurgte lige sa interesseret i de mennesker,
der opholder pa kulturelle steder, som stederne i sig selv. En anden deltager har tidligere veeret i
Danmark bade i forbindelse med arbejde og ferie, og fortzeller:

”To me it’s a mix. | have been in Aarhus for business reason and then | spent a week bicycling
through Copenhagen so completely different things. For sure the Danish culture is specific, it's
quite different from Swedish, Finnish, so you have your own culture as Danish people. For Italians
to go and have holidays in Denmark clearly is not to go to the beach or to the mountains because
we have different locations to do that.” (Milano)

Igen bekraeftes det, at ren og skaer afslapningsferie ikke er de adspurgtes primaere formal med at
komme til Danmark — der er andre steder at tage hen, hvis man leder efter strandliv eller efter de
helt store naturoplevelser. Det er kulturen, der er vigtig, men ikke ngdvendigvis i form af besgg i
kirker, slotte eller pa museer — faktisk lader der til at veere en decideret afsmag ved museer blandt
de adspurgte. Bade i Milano og i Rom:
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“Scusa, | mean | would like to go to see the parts, la natura ,the place where HCA living | think was
very nice. This also around I’'m not interested in museum. No! | prefer to walk around also to meet
people as you said and well just to be between people.” (Milano)

| Rom lgd det sddan her:

“We visit friends wherever they live, where they are from and so | like to understand what is going
on. | love to go to supermarkets e.g....(...) to understand how people are or... | don’t like only to go
to museums so | think it would be fantastic to make a kind of project that Odense - people who
live in Odense can host and speak about how is now Odense and how it was many years ago. (...) |
would love to - | do it because | have friends in Odense but | mean - | think this is what | like to
know the authentic life not the tourist life.” (Rom)

Det lader altsa til, at folk gerne vil sa teet pa en autentisk oplevelse af, hvordan folk lever i
Danmark. De vil gerne vide, hvad danskere spiser, hvordan de bor - udover traditionelle
museumsoplevelser. Her ma vi dog stoppe op et gjeblik og overveje, hvad de adspurgte italienere
forstar ved et museum. For det er ikke ngdvendigvis det samme som den danske forstaelse. |
Milano talte de om, at de gnskede at besgge et sted relateret til HCA, hvor man kunne opleve og
laere noget, ikke bare se pa noget. Og det ville vaere godt, hvis bgrnene ogsa kunne aktiveres — hvis
man kunne veere kreativ. Her var der en, der fremhaevede det danske museum Louisiana som et
godt eksempel og sagde:

“So it's much more liveable. (...) It's not like the Uffizi 100.000 of paintings, if you but explain with
place in a completely different way so you really go home and take home something, as you said
before. Maybe a few things but that stays inside you.” (Milan)

Nar italienere taenker museum, taenker de muligvis pa en meget klassisk museumstradition tilbage
fra renaessancen og 1700-tallet med ikoniske kunstsamlinger og museer sasom Uffizi i Firenze,
Hermitagen i Skt. Petersborg og Louvre i Paris. Dvs. kunstsamlinger forstdet som ophobninger af
vaerdifulde genstande, som skal betragtes. Det vil i den forbindelse vaere vigtigt at kommunikere
ud, at den danske museumstradition ikke placerer sig sa tydeligt indenfor sddan en
museumsforstaelse. H.C. Andersen-museet i Odense har haft en tendens til at fokusere pa den
slags traditionelle udstillingsgenstande og anderseniana — ting relateret til Andersens person.
Problemet er, at Andersen ifglge vores undersggelser ikke er synderligt kendt blandt de adspurgte,
som andet end en fattig dreng, der blev en stor forfatter — og der lader ikke til at veere den store
nysgerrighed omkring hans privatliv. Det er i hgjere grad eventyrverdenen, og via denne
Andersens person, der interesserer respondenterne. Enkelte har endda vaeret i Odense og set det
gamle museum uden at veere imponerede. En respondent fortaeller om sin tur til Odense. Og det
skal lige bemaerkes, at vedkommende forveksler Andersen Centret med museet, sa nar der siges
center, menes der museet:
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“(...) when | was at the center actually | was so satisfied with all my tour in Denmark with interrail
and when | went to Odense | remember - | really remember the city not big but was really
interesting there was also like a festival | think and then | was willing to go to HCA center but then
| was disappointed | have to say because | remember this huge place but | can’t remember really
something that | read or that | discovered in the center so if there is this project of this literary
tour trip then each sight should give something like but not material really but something...”
(Milan)

Ligesom respondenten, der naevner Uffizi, vil denne respondent have en oplevelse, der bliver
haengende. Ikke ngdvendigvis en ting, man kan bzere, eller en intellektuel leerdom, men en
oplevelse eller fglelse — gerne hvor man fgler, at man har faet et indblik i dansk kultur.

Anya pointerer i forlaeengelse heraf: ”“Hvis man skal skabe turismeprodukter baseret pa H.C.
Andersen, der er socialt- og gkonomisk baeredygtige, er det vigtigt at tage hgjde for denne
affektive dimension, der kommer til syne, nar italienerne kobler sig selv affektivt til fanomenet
H.C. Andersen.” (52)

Og hun citerer to teoretikere for fglgende pointe i den sammenhang: ”‘l denne gkonomi drejer
det sig derfor kort sagt om at fremstille, preesentere og s=lge tilbud, der enten fremkalder positive
emotioner (fx gleede, begejstring) eller deemper og afvaerger negative emotioner (fx vrede, sorg,
frygt)”(52)

Dette virker seerligt vigtigt i forhold til yngre generationer, der er vant til mange flere kulturtilbud
og ikke i samme grad som xldre generationer vant til at sta stille og betragte genstande med
henblik pa at leere noget i traditionel forstand. En af fokusgruppens yngre deltagere sagde:

“Yeah as them, | think young people would prefer local experiences, not necessarily touristic parts
and | don’t know churches and all that, we might skip that, but focus more on where local people
hang out and HCA would have to be presented in a fun, cool way for young people to be
interested in. So yeah | wouldn’t necessarily go to the museum of HCA but if there is an exhibition
where it's more contemporary or a new outlook on his life and stories, that would be very
interesting.” (Rom)

En anden respondent spidsformulerer:

“(...) if I should be interested in HCA, should be something related to emotion. (...) Something

connected with your heart. Discovering the tales of HCA that should be more contemporary.”
(Milano)

Igen fokuseres der pa fglelser fremfor intellekt, eventyr fremfor den biografiske forfatter og
samtidighed fremfor nostalgi. Hvis man altsa skal fglge fokusgruppedeltagerne, sa ma den
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traditionelle kulturformidling endres og opdateres i en mere moderne retning, hvis den skal give
mening for dem som turister. De er ikke interesseret i at se pa museumsgenstande eller en kunstig
isceneszettelse af en romantisk fortid, medmindre det kan knyttes til en fortzlling eller andet, der
pa en eller anden made vaekker fglelser. De vil have en samtidig levendeggrelse af
eventyrverdenen. Fgrst og fremmest vil de have rejsetilbud, der lover et sa omfattende og
helhedsorienteret indblik i den kultur, de skal besgge. Og i den forbindelse er "kulturtilbud” i
traditionel forstand kun en brik i et meget st@rre puslespil. En fokusgruppedeltager opsummerer
eksemplarisk:

“I think that - my opinion is that | used to travel to do a lot of things of culture, of course the
culture is the main important thing but also the relax and the culture, the nature, the experience is
the main important things | think. (...) The tourist has to check a place from a lot of different angles
so the culture is just (...) it's not the whole picture. So | think that going to visit all the cultural sites
of a nation is not enough to understand the different segments of the whole picture.” (Rom)

Selv hvis man havde besggt alle museer i Danmark, ville dette ikke give noget helhedsbillede af
landet eller kulturen.

Konkluderende bemarkninger

I sin konklusion opsummerer Aarenstrup dette og saetter det i forhold til aktuelle og kommende
kulturtilbud i Odense, der virker oplagte i forhold til, hvad vi har indkredset ift. spgrgsmalet om
turisme.

”(...) @nsker om at se steder, som enten havde betydning for H.C. Andersen, eller som pa anden
made kan knyttes til digteren, blev ligeledes udtrykt af en del respondenter i
spprgeskemabesvarelserne, og de ville, med modifikationer malrettet italienere, kunne rummes i
allerede eksisterende tilbud som for eksempel at fglge i H.C. Andersens fodspor eller Hans
Christian Andersen Trail. (...) Hans Christian Andersen Trail er, som naevnt, en rute mellem fynske
slotte og herregarde, Andersen har opholdt sig ved, og som turister bl.a. via en tilknyttet app kan
felge og opleve, mens app’en "Andersens Odense” med tilhgrende brochure tegner en ga-rute
mellem udvalgte steder i Odense by med relation til eller betydning for digteren. Trail-projektet er
et Region Syddanmark-finansieret projektsamarbejde mellem H.C. Andersen Centret ved SDU og
Destination Fyn, som er indlejret ved og ledet af H.C. Andersen Centret, og netop disse
tvaergdende samarbejder mellem forskellige sektorer har betydning, nar der skal sikres en
baeredygtig turismeudvikling under hensyntagen til savel lokalbefolkning som infrastruktur, jf.
afsnit 2.1.1 s. 10. Hans Christian Andersen Trail vil henover de kommende tre ar blive udvidet,
saledes at ruten kommer til ogsa at omfatte region Sgnderjylland-Schleswig, mens den fynske del
af ruten udvides med tilbud om forskellige oplevelsesmaessige add ons i form af eksempelvis en
menu fra H.C. Andersens tid, hvorunder ”"Svinedrengen” fortaelles for at vise, hvordan Andersen i
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netop det eventyr koblede mad og sanselighed sammen, eller fortzellingen "Gartneren og
Herskabet” kan fortzelles henover en picnic i en af herregardenes mange haver. Add ons’ne vil
yderligere komme til at rumme en laeringsdimension i form af biografiske anekdoter og fakta
knyttet til det pagaeldende sted, der besgges.” (53)

Dertil bgr det naevnes, at Visitdenmark i samarbejde med forlaget Donzelli og magasinet for
bgrnelitteratur i Italien Andersen i vinteren 2016/17 udviklede et undervisningstilbud kaldet
"Andersen a Spasso”, hvilket er et ordspil pa ”at spadsere med Andersen” og ”spas med
Andersen”. Konceptet gar ud p3, at to forfattere har besggt Odense og steder, relateret til
Andersens person. Her har de taget en raekke billeder og zoomet ind pa f&anomener, der kunne
ligne noget andet, end det de er. Derefter har de fortalt nogle historier om disse detaljer inspireret
af Andersens szerlige materialefascination. Konceptet er derefter, at bgrnene skal se billederne,
laese historierne, og derefter panoreres der ud, sa bgrnene kan se, hvorfra detaljerne stammer og
leere lidt om Andersens biografi. Derefter er det meningen, at de i Andersens and selv skal finde
ting, som de kan zoome ind pa og fortzelle historier omkring. (Bilag 6)

Ifglge vores undersggelser kan vi sdledes konkludere, at de adspurgte italienere bestemt er
kulturturister, men kultur skal i den forbindelse forstas meget bredt. Det indbefatter, udover
museer, kunst, litteratur og traditionelle kulturtilbud, ogsa ting sasom natur, gastronomi, design,
arkitektur, modernitet, urbanitet og ikke mindst hverdagsliv, et indblik i, hvordan den almindelige
dansker lever. Turisterne er typisk folk i 30 til 50-ars-alderen, der rejser uden bgrn. De er
interesseret i Andersen, men fortrinsvis som eventyrforfatter og i forbindelse med forfatterskabet,
ikke for hans egen skyld som biografisk person. De er ydermere interesseret i kulturelle tilbud, der
ikke fglger en traditionel museums-tankegang, men forener lzering og oplevelse og gerne
sammentanker flere aspekter af kulturen i samme tilbud for at give en sa helhedsorienteret
oplevelse som muligt. | den forbindelse kan man naevne, at man i gjeblikket er i faerd med at
ombygge det gamle Andersen Museum til det nye House of Fairytales, der netop er formuleret og
skabt ud fra den slags visioner. Det er en bevaegelse veek fra den gamle, overvejende biografiske
udstilling over imod et forstaerket fokus pa at levendeggre eventyrene og ad den vej leere mere
om forfatteren.
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Bilag 1: Seminar i Rom




~ Andersen and Italy

Programme

January 20, 2017

09.30-10.00 Registration and coffee

10.00-10.10 Welcome by Roberta Ascarelli, president of the German Institute.

10.10-10.20 Welcome by Erik Vilstrup Lorenzen, Danish ambassador in Rome

10.20-10.30 Presentation of the Hans Christian Andersen Centre and the Ander-
sen Foundation in Odense by professor Johs. N@rregaard Frandsen.

10.30-11.00 Presentation of the project “Andersen in Italy” by Torsten Bagh
Thomsen, The Hans Christian Andersen Centre

& Y%
e THEME: TRANSLATION AND TEACHING
i 11.00-11.30 “Translating Andersen’, by translator Bruno Berni, the German Insti-
\; < tute.
‘ e 11.30-12.00 Presentation by researcher Camilla Storskog, University of Milan.
1 - ' 12.00-12.30 Presentation by researcher Julia Shore Paludan, La Sapienza in
j Rome.

1230-13.30 Lunch
13.30-14.00 Presentation of illustrations to the new translation of Andersen’s
fairy tales, by artist Fabian Negrin and researcher Giorgia Grilli, Uni-
versity of Bologna.

Presentation of the school project “Andersen a spasso’, by the mag-
zine “Andersen”,

2e break

and shacks[a_é)eritivo.




Bilag 2: Spogrgeskema




Vinci un pacchetto H.C. Andersen

In occasione di un ampio progetto di ricerca sul significato di H.C. Andersen in Italia, abbiamo
bisogno di informazioni su H.C. Andersen da parte di un certo numero di turisti (e potenziali
turisti). Percio ti preghiamo di rispondere a questo breve schema composto da otto domande
suddivise in due categorie:

Infagine:

1. Il tuo rapporto con H.C. Andersen
2. H.C. Andersen e il turismo

Parte I (Hans Christian Andersen)

1. In che contesto hai conosciuto Hans Christian Andersen per la prima volta?

a.

~paoooT

A casa

Alle scuole elementari

Alle superiori

All'universita

Non ho mai conosciuto Hans Christian Andersen
Altro (campo libero)

2. Secondo te quali fiabe di Hans Christian Andersen sono pil note in Italia?

a.
b.
o8

1z
2
3

+ campo libero e per commenti

3. Tra le fiabe di Hans Christian Andersen quali sono le tue tre preferite?

a.
b.
C.

1:
2:
3:

+ campo libero e per commenti

4, Quali sensazioni colleghi con Hans Christian Andersen e il suo universo?

a.

Campo libero

Parte Il (turismo)

1. Quali delle seguenti attrazioni consideri pill importanti, quando viaggio per turismo fuori
dall’ltalia?
- Elencane anche altre, se vuoi

d.

"m0 ooT

Visita di luoghi della letteratura
Visita di musei

Esperienze nella natura

Visita di luoghi della cultura/storici
"Parchi di divertimento”

Altro (campo libero)




2. Quali attrazioni ti aspetteresti che comprendesse il turismo per Hans Christian Andersen in
Danimarca?
- Campo libero

3. Quali forme di vacanza preferisci?
a. Vacanze attive
b. Vacanze rilassanti
¢. Una combinazione di entrambe

Descrivi la tua forma di vacanza ideale con tre parole chiave:

a. 1:
b. 2:
e 3

4, A quali forme di vacanza pensi che si debba collegare Hans Christian Andersen?
a. Campo libero

Dati generali:
1. Diche sesso sei?
a. Donna
b. Uomo

2. Quanti anni hai?

a. 15-25
b. 25-35
c. 35-45
d. 45-55
e. 55-65
f. 65-75
g. 75-85

3. Diquale regione sei?
Abruzzo
Basilicata
Calabria
Campania
Emilia Romagna
Friuli Venezia Giulia
Lazio
Liguria
Lombardia
Marche
Molise
Piemonte
. Puglia
Sardegna
Sicilia
Toscana
Trentino — Alto Adige
Umbria

ST OSZITATTORSE Q0T




s. Valle d’Aosta
t. Veneto




Bilag 3: Spgrgeskemaundersggelsens resultater




Parte I (Hans Christian Andersen)

1. In che contesto hai conosciuto Hans Christian Andersen per la prima volta?

snc i T R o7
b.Alle scuole elementari I 587
c.Alle superiori l 2% 30
d.All'universita I 1% : ( E 9
i.nl\ii%r;slé?_! mai conosciuto Hans Christian .2% { E 33
f.Altro F 1% 25

0% 25% 50% 75% 100%

Parte II (turismo)

1. Quali delle seguenti attrazioni consideri pitl importanti, quando viaggio per turismo
fuori dall'Italia?
- Elencane anche altre, se vuoi

a.Visita di luoghi della letteratura 681
b.Visita di musei 894
c.Esperienze nella natura 834
d.Visita di luoghi della cultura/storici 1.202
e."Parchi di divertimento” 172
f.Altro 137
0% 25% 5(;% 75% 100%

3. Quali tipologie di vacanza preferisci?

a.Vacanze attive 274
b.Vacanze rilassanti 85
c.Una combinazione di entrambe 950

0% 25% 50% 75% 100%




Dati generali

1. Di che sesso sei?

a.Donna

h.Uomo

2. Quanti anni hai?

15-25
26-35
36-45
46-55
56-65
66-75

76-85

3. Di quale regione sei?

894

391

23

179

399

383

207

75

14




a.Abruzzo

b.Basilicata

c.Calabria

d.Campania

e.Emilia Romagna

f.Friuli Venezia Giulia

g.Lazio

h.Liguria

i.Lombardia

j-Marche

k.Molise

|.Piemonte

m.Puglia

n.Sardegna

o0.Sicilia

p.Toscana

g.Trentino - Alto Adige

r.Umbria

s.Valle d’Aosta

t.Veneto

0% 25% 50% 75% 100%

Possiamo ricontattarla per domande di approfondimento in inglese al telefono o

tramite mail?

Si, al telefono. Tel.:
Si, tramite mail. E-mail:

No

0%

50%

75%

100%

12

70

125

40

141

35

323

26

115

51

42

61

75

13

13

112

19

837

405




Possiamo ricontattarla in merito alla disponibilita di partecipare ad una intervista di

approfondimento in Inglese che si svolgera a Milano o a Roma?

Si, al telefono. Tel.:

Si, tramite mail. E-mail;

No

0% 25% 50%

Overall Status

New

Distributed

Partially Complete

Complete

Rejected

0% 25% 50%

Parte I (Hans Christian Andersen)

1. In che contesto hai conosciuto Hans Christian Andersen per la prima volta?

T.AITrO (L1%0)

e.Non ho mai conosciuto Hans
Christian Andersen (2%)

d.All’'universita (1%)

c.Alle superiori (2%)

b.Alle scuole elementari (33%)

[0l a.A casa M b.Alle scuole elementari | | c.Alle superiori [l d.All'universita

[ e.Non ho mal conosciuto Hans Christian Andersen | | f.Altro

Parte II (turismo)

a.A casa (61%)

32

504

712

984

523

1.236

1. Quali delle seguenti attrazioni consideri pitl importanti, quando viaggio per turismo

fuori dall’Ttalia?
- Elencane anche altre, se vuoi




LAILrO (3%)

e."Parchi di divertimento” (4%) (17%)

d.Visita di luoghi della
cultura/storici (31%)

b.Visita di musei (23%)

c.Esperienze nella natura (21%)

[l a.visita di luoghi della letteratura [l b.Visita di musei | | c.Esperienze nella natura
B d.Visita di luoghi della cultura/storici [ e.”Parchi di divertimento” f.Altro

3. Quali tipologie di vacanza preferisci?

a.Vacanze attive (21%)

y

£

{

fo

b.Vacanze rilassanti (6%)

X
c.Una combinazione di entrambe p. 2
(73%)
[ a.Vacanze attive [l b.Vacanze rilassanti | | c.Una combinazione di entrambe

Dati generali

1. Di che sesso sei?

a.Visita di luoghi della letteratura




b.Uomo (30%)

a.Danna (70%)

Il a.Donna @ b.Uomo

2. Quanti anni hai?

76-85 (1%)
66-75 (6%)

15-25 (2%)
26-35 (14%)

56-65 (16%)

T —36-45 (31%)

46-55 (30%)

7] 15-25 [ 26-35 | | 36-45 [l 46-55 [H] s6-65 |  66-75 | | 76-85

3. Di quale regione sei?




b.Basilicata (1%)

s.Valle d'Aosta (0%)

r.Umbria (1%) c.Calabria (1%)

d.Campania (5%)
/—Ie.Emilia Romagna (10%)
"u‘ f.Friuli Venezia Giulia (3%)

q.Trentino - Alto Adige (1%)

p.Toscana (6%)

o.Sicilia (S%)I—f- : T

n.Sardegna (3%) — '—— g.Lazio (11%)

/

m.Puglia (4%)

|.Piemonte (9%) h.Liguria (3%)

k.Molise (0%) b

j.Marche (2%)

i.L.ombardia (25%)

a.Abruzzo [l b.Basilicata | | c.Calabria [l d.Campania [] e.Emilia Romagna f.Friuli Venezia Giulia | | g.Lazio
[ h.Liguria M i.Lombardia | | j.Marche B k.Molise [ I.Piemonte m.Puglia | | n.Sardegna [I o.Sicilia
I p.Toscana | | q.Trentino — Alto Adige [l r.Umbria [ s.Valle d’Acsta t.Veneto

Possiamo ricontattarla per domande di approfondimento in inglese al telefono o
tramite mail?

Si, al telefono. Tel.: (2%)

No (32%) ﬁ\

Si, tramite mail, E-mail: (66%)

[T si, al telefono, Tel.: M Si, tramite mail. E-mail: | No

Possiamo ricontattarla in merito alla disponibilita di partecipare ad una intervista di
approfondimento in Inglese che si svolgera a Milano o a Roma?




Si, al telefono. Tel.: (3%)

Si, tramite mail. E-mail: (40%)

No (57%) —T~

X\

[T si, al telefono. Tel.: [l Si, tramite mail. E-mail: | | No

Overall Status

Rejected (0%) New (0%)

Distributed (36%)

Complete (45%)

\—— Partially Complete (19%)

[l New [ Distributed | | Partially Complete Bl Complete [B] Rejected

Parte I (Hans Christian Andersen)

1. In che contesto hai conosciuto Hans Christian Andersen per la prima volta?




a.A casa
b.Alle scuole elementari
c¢.Alle superiori

d.All'universita

e.Non ho mai conosciuto Hans Christian
Andersen

f.Altro

Parte II (turismo)

25%

50%

100%

1.073

587

30

33

25

1. Quali delle seguenti attrazioni consideri piti importanti, quando viaggio per turismo

fuori dall’'Ttalia?

- Elencane anche altre, se vuoi

a.Visita di luoghi della letteratura

b.Visita di musei

c.Esperienze nella natura

d.Visita di luoghi della cultura/starici

e.”Parchi di divertimento”

f.Altro

0%

3. Quali tipologie di vacanza preferisci?

a.Vacanze attive
b.Vacanze rilassanti

c.Una combinazione di entrambe

Dati generali

1. Di che sesso sei?

50%

100%

0%

100%

681

894

834

1.202

172

137

274

85

950




a.Donna . 894
b.Uomo 391
0% 25% 50% 75% 100%

2. Quanti anni hai?

15-25 23
26-35 179
36-45 399
46-55 383
56-65 207
66-75 75
76-85 14
0% 25% 50% 75% 100%

3. Di quale regione sei?




a.Abruzzo

h.Basilicata

c.Calabria

d.Campania

e.Emilia Romagna

f.Friuli Venezia Giulia

g.Lazio

h.Liguria

i.Lombardia

j.Marche

k.Molise

|.Piemonte

m.Puglia

n.Sardegna

o0.Sicilia

p.Toscana

g.Trentino — Alto Adige

r.Umbria

s.Valle d'Aosta

t.Veneto

Possiamo ricontattarla per domande di approfondimento in inglese al telefono o

tramite mail?

Si, al telefono. Tel.:
Si, tramite mail. E-mail:

No

12

70

125

40

141

35

323

26

115

51

42

61

75

13

13

112

19

837

405




Possiamo ricontattarla in merito alla disponibilita di partecipare ad una intervista di

approfondimento in Inglese che si svolgera a Milano o a Roma?

Si, al telefono. Tel.:

Si, tramite mail. E-mail:

No

0% 25% 50%

Overall Status

100%

New

Distributed

Partially Complete

Complete

Rejected

0% 25% 50%

75%

100%

32

504

712

984

523

1.236




Bilag 4: Transskribering af fokusgruppeinterviews




Milano transskription

AK: The part of University of Southern Denmark, one of the five universities in Denmark, where it is
affiliated with the department for the study of culture. At the hca center we have - we like to say that we
always examine hca as three dimensional figure and that means that we have a focus on him as a person,
his biography and the way we look at that is always in close collaboration with Odense city museums and
the museum called hca house. And then we have a track or a dimension of hca where we focus on works of
cause, We have literary scholars at the center, Torsten e.g. and others as well. This is the center, the
oldest building in Odense actually, where - so we are located in the city where hca was born, which is also
a good idea. That was the literary track and then the third dimension we look at is hca as a cultural icon.
That is what | do as a cultural researcher. And when we look at him as an icon we look at how he gained
significance in different cultural context. What he means as a cultural phenomenal, as a political figure
and yeah. So that is actually a way of looking at the cultures who take hca in. And one project where all
these dimensions come together is this project where we in different countries asked the same questions,
what does hca mean here. And we have this research design, this overall research design where we have
two different focus peints. We look at what we call the institutionalized hca, the established top down
meaning hca has in particular country and then what we call the people’s hca. It's not always the same
thing and there is always an exciting field of tension between the two. So Torsten is responsible for this
specific project in Italy so I'll hand over the word to him in a second. Oh hello.

- An Italian woman (Sanni?) enters the room (not possible to view on video) -

AK: It's so good that you are here, And he is working on the hca in Italy project and Anya our center
administrator, is working on her Master thesis. So now Torsten will tell you more about hca in Italy project
and then afterwards Anya will tell you more about the survey we have conducted because that is a part of
her data for the Master thesis and then what we’re gonna do today and how this thing called a focus group
interview works so the floor is yours.

T: Thank you. Thank you so much for being here all of you and for taking the time to participate in this
focus group interview. As Anne Klara said | am responsible - | am Torsten and | am a Ph.D. at hca research
center and have been put - have been assigned with this project of finding out what hca means in Italy. |
just brought you some artwork and this is actually just to introduce to this theme and hca visited Italy a
couple of times and the first time he did that was in 1833-1834. He was on a study trip in Italy, things
were going very bad for him in Denmark. He hadn't really been acknowledged as a writer so he took on
this trip, which was sponsored by a very wealthy family in Copenhagen and along the way he did these
sketches. So this is a sketch he did in 1833 of Villa Borghese() in Rome where he spent Christmas and he
also did a sketch of Thorvaldsen's (?) house in Rome. Thorvaldsen's in was a very famous Danish sculpturer
at that time, he was very popular in Italy. He is the only Danish artist who has a sculpture in Skt. Peter's
church in Rome. It a very huge sculpture of the pope and he was kind of the center for this artistic group
of Danish people in Rome. It was believed in Denmark that if you had to be an artist you had to go where
art came from and that was Rome at that point in time. They considered Rome as like the center of art
and culture in Europe. So...

All: Yeah

T: So they all went there for a longer of shorter period of time to study and to experience Italian culture.
So that is kind of what you can call the first connection that could be between hca and Italy, and the
reason to examine hca influence in Italy and all the perception of him in Italian culture. Secondly, Italians
has - hca fairy tales were very early on translated into Italian so he's been in the country for quite a long




period, quite a long period of years so we're also interested in finding out what he has developed into here
in Italy and how he has been embraced by the Italian people and as Anne Klara said that includes we're
both interested in the institutionalized hca, what kind of research has been into this works but even - yet
even more so maybe the people’s hca, how{} is he perceived and why are people interested in his works,
what kinds of works are they interested in and what aspects of these works appeal to people. So that is
what we try to do with this survey. We are quite a lot of participants in this project so quite a lot of
people has interest in this project so we are the hca research center but we are also working very close
connection with the Danish tourist organization called Visit Denmark, who are really trying to make some
kind of push into Italy at the moment and trying to find out if hca would be some kind of goalid for |talian
people, some kind of tourist goalld. So that is also what we're kind of trying to find out the tourist
potential of hca in Italy and that is where this questionnaire that you've answered comes into - into play. |
have the results here, very neatlyedly lined up all things that can be lined up like this, there are other
questions where you had to use more free writing that we are - takes a bit longer time to find that out but
based on this questionnaire that you have answered we have put together a list of questions that we
would like to talk or invite you to talk about today. And Anya will explain more about how we can go
about doing this talk. So | don’t know if I'm leaving out anything but I think | will hand over to Anya.

A: Stay seated because I’'m not used to standing up in front of people talking like the two of them so I'll
just stay seated but yeah as Torsten said this second part of the project is the part of - is the basis foref
my Master thesis and then to carry out these quantitative and qualitative studies on the values...-and
which values potential Italians tourists, which are you all, associated with hca. And the quantitative
survey you have already taken part in and we're here today to conduct a quanltitative survey. And as he
said this - the aim is to - this is starting with the aim to illustrate how tourism operators may develop
targeted sustainable hca experiences for Italian tourists in Denmark and thus the themes we would like to
cover in interview on the dialogue today are of courause hca and your relations to him and his work and
the second theme we need to cover is tourism and Denmark as a destination. And finally we have a few
questions about sustainability as well, yeah we hope that you will enter into the debate with open minds
and a lot to say and for that we have laid down some ground rules we think will be interviewing for about
90 minutes and | wrote there the three of us will be moderatingpitering the interview but mainly it will be
Anne Klara who will be the moderator. And after each question we know that not all of you are
comfortable speaking English so after each question we will give you a few minutes to discuss you answers
in Italian if you would like to in groups of two to four persons. Yeah please say your first name before you
say anything in plenum{} because we need that for transcript purposes and feel free to comment with
respect on each other’s statements for the best possible dialogue however please do not interrupt.

All: LOL.

A: Simply ¥emind that you have something to say and as Anne Klara already said initially, confidentiality is
important to us so we will anonymize all statements in everything. We will be interview - filming the
interview and recording the sound yeah and the results | will useare-used - they will constitute part of the
analysis base for my Master thesis as well as the survey exact. The results of theare-fer survey and analysis
will be used by the hca center and hca foundation for further research purposes and you will all receive a
final short report containing results of both surveys that we are discussing here today. So yeah.

AK: Yes and as Anya said | will be the moderator today because I’m overall responsible for the research
design so | don’t have to think too much about what you actually say. Torsten and Anya are very
concerned about the content because of their research so. Yes, the first thing that we will like to talk to
you about is in this theme hca, let’s start with that and what - | told you this where we examined hca in
different countries and what is at stake here when we do that is to see how he gained different meaning
in different national contexts instead of just thinking that he means the same thing anywhere. Sso an
important question for uis to understand how you think about hca in what category. S-so it's maybe a bit
complex questions to start with but if you had to put him up in a line with different names, with different
Italian names, what category would he fit into then? What names would you...

W1: Novelists.
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AK: Novelists of and your name?

W1: I'm sorry, I’'m Louisea-Ella.

AK: Yes.

W1: Novelists for children.

AK: What kind of - can you mention some, we don’t know much.
W1: The title you mean?

AK: Yeah or the author, names of the authors.

W1: So, | don’t them in English, | know them in Italian.

AK: Please.

W1: Il Brutto Anatrocollof).

AK: And that is a name of a novel?

W1: Yeah.

T: That'sspiritual{}-Det er Den grimme alling.

Mi: ().

- Respondents speaking in Italian ~- agrees that W1 has misunderstood the question.

AK: Or you can discuss it in Italian.

M2: I’'m Pagblo | would say, even if it is completely different_and there is centuries in between Gianni
Rodari{) in-between-geperal-{) because they-charism-of-each-talesthe criticism of his tales (hca’s) is been
taking up by in more and-meremodern way than Gianni Rodarigeneral-diary{2)-

W5: Adrianna speaking, | said it's right, it's a little bit different. Rodari-in-thatit was also critic, critic
about hca and they talk about him in Italian culture.

AK: Okay.

W5: It can be a bridge with this culture to us but is more contemporary and that - heit did different kind
of stories and () but it was also someone who started but hca. That's why maybe we can associate with

AK: Yeah because he is critical in the same way?
W5: Yeah, he also like an Italian speaker about hca.
AK: (yes).

W2: Barbara speaking, | agree 1th them. |
M motioget I
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AK: Yes.

author, is qmte the same because Rodari has{} always_a moral in the end on his storles Or also maybe
Calvino is more..

M2: in-age{?)-For teenagers?
W2: Yes.

AK: What is he?

W2: Calvino. Si Italo Calvino.
AK: Okay.

W2: Is another Italian author and he writes yes novels and also stories for children, not children little
children, teenagers...

W5: he plays more on wars.
W2: Exactly.

W5: Always so dampy. It was a little more difficult to find the way of sentence because he was joking a lot
of wars and so it's quite bit different and but it's someone who wrote in - for children, for teenagers and
othersf} as well.

AK: So when you place him, youse place him as a critic who has this moral and as a children’s author?
W2: Exactly.
AK: Okay, are there any other answers?

W5: | think that for us in Italy - haven t studied in literature bu what | learned readmg round 15 called
was () for the fairy tales. Wedo VT o
all 51 | mean for me,

All: LOL.,

W2: Italy is known for fairy tales, Brutto Anatroccolo-{} or also La Piccola Fiammifieraia{), La Sirenettafj.
We know all these stories because above all they add also in movies for like ()...

W2: They come very often in cartoon...
M2: cartoon movies.

W4: Cartoon movies. Jenny speaking sorry.
AK: Disney movie or?

W4; Yes.
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AK: of which one?
W2: {—=Sirenetta
W4: The little mermaid and the...

W2: Piccola Fiammifieraia{)?~

W4: No (). | remember...

W7: La Regina della Nevi{}.

W2: La Regina della Nevi{).

W4: Frozen is some kind of, | don’t know how to call it, some - they took some inspiration from the queen
of - the snow queen, | don’t know in Danish.

AK: Frozen.

W4: Yes Frozen.

AK: That's correct.

W4: Yes.

AK: So we're actually just, oh do you wanna talk?

W1: Yes, Louisellaa speaking. So now | understand what you meant...
AK: (yes).

Wi1: But | not so - | don’t agree.

AK: Okay.

W1: In my opinion hca has no similarf} author in Italy. It's quite different from anyin other - about Calvino,
the author Calvino, | think the world of Calvino is quite different.; Hhe's modern and dreaming world.
Calvino is referring to another reality as something surreal. What | know about hca is - remind of my you
know early age when | was a child | read a lot of stories and of different authors and | imagine that hca is
quite similar to Grimm Brothers, Is quite another world, Rodari{} is excellent author, he has invented a
new way of telling stories with a very many meanings at different levels so | try - you can understand
something - if you’re an adultf} you can understand other things by readings his books. H&
I'm sorry I’'m very - | sincere...

AK: No but it's okay.

W1: | want to be sincere, know | am 65 years-old, I’'m a grandmother to be, luckily, and | don’t know if |
will read some of theseis storiesy to my little girls orf boys, | don’t know.
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AK: Yes, so you think that he is more in the past, which actually - thank you - brings me to the next
question because you're talking about this situation where a grandmother reads to its child’s right, so
what we would really like to hear first experiences where with hca. Where did you meet him first?

AK: Did you wanna say?

W3: No no capito, | don’t understand.
- W1 explains in Italian -

W3: For me, Valeria...

AK: Yes.

W3: for me, Rodarif} is a teacher like a teacher in his write for the children. Calvino is a humourista, hca
isa bure favolista[TB1lbeautifatista. The different between these threehistery authors...

AK: So when were you introduced to him first?
- W2 explains in Italian -

W3: Very very years ago.

All: LOL.

W3: The little mermaid...

AK: (yes).

W3: my father (ltalian),-read-all the book of my grandmother.
AK: Okay. So you met him in the home?

W3: Yes.

AK: So it was from your parents?

W3: Yes.

AK: And what about you?

W4: Jenny, my first encounter with hca - | don’t know the title, the fairy tale about the seven brothers
that curse made into swans.

T: Ah yes. The Wild Swans.

W4: Yeah | remember very vividly-atly that | was - | started read by myself at 5 so | think | was 4, and |

remember vividly-atly the message about the sister that used the, Oh God | don’t know the name of the

herbs(). The herb that stings{ }-things-to do the clothes for the swans and, [0h God!-{) so bad |[T82jand |
er | really loved the fairy tale, the story, the happy ending but Ehe fiSE iR that comes o

O Iy,

AK: So you remember that?
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W4: Yes.
AK: The feeling,-of the sensation?

W4: | remember that it was something that | really could imagine and | was very happy about the happy
ending because the poor girl deserved it.

AK: Yes.

W4: She worked very hard to have a happy ending for her family.
AK: Yes and it is actually one of the rare happy endings.

W4: Yes. I’m traumatized by the little mermaid.

AK: Okay. LOL. A lot of people are.

W4: Yes,

AK: So what about, is there anyone else have...

W5: Adriaenna...

AK: Yes.

as a child by

; Jasi I ; andlwas amazd
the Traveltrepical Ceompanion | think but | didn’t know that was-actualactually was hca...
AK: Oh Okay.

W5: when | was a teenager | found it and | found it little short bocks about just this and The
Spectreexpect | think | not (), 1 don’t know the other tale that were together in this little book and | took
it and soaw after that | knew that was hca. Because that's why maybe we associate itd with the Grimm'’s
because when we heard about this tale and we listen to the tales, they just give the name of the tale and
the story but it's very difficult -- it’she said () so sometimes we don’t find out which is from Grimm or
from hca. That's why - it's bitg difficult for us.

AK: Okay. Thank you. Any other, you had your hand up?

W2: Yes. My first story, the first fairy tale | read actually my dad read to me was Il Brutto Anatroccoloa—{}
and | still have the book at home and this book is, is so () because | tried to design, to draw the little
anatroccolof) and everything is, is not well kept{} | must say. And it’s, it's amazing because 7 years ago |
was at-a hca's center and | remember when | was there | was looking forward to see something about this
story, the fairy tales, | read, | used to be read as a child but actually | didn’t find really something for
children about the fairy tales and...

AK: That is true.

W2: that's is a pity because | think that children would be enjoying maybe to have playgrounds or
something about the fairy tales that they know{} definitely - but maybe they do not know that they are
rich and by hca and if they would go to Denmark to the center and find their fairy tales then the name hca
would be more famous in Italy. | think...
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AK: You're getting a bit head of the questions but definitely you are right and just to answer you shortly it
has been a complaint to be people from tourists that come to Odense so there's gonna be build this huge
house of fairy tales in 2020 so it's coming up.

W2: Okay.

AK: But when...

Iknowalmost nothmg about all the wrltmg of hcafor heatres and plays{} and so on and | am afraid this is
the situation, the everyday§} situation in ltaly, we know him as a story maker for children and we limit it
to that'tt-{) honestly.

AK: Yes but still it's_actually quite impressive that you mention so many different fairy tales when you talk
and it, it was also the case in the surveys. That a lot of fairy tales were mentioned where you could
actually think that if Danes had to answer them it would be a lot fewer fairy tales thaen it was the case
with Italy. And we find that interesting, so of courause we would like to talk this - more about this Italian
context thing also with the fairy tales. So we were thinking that there is something that tells us - also
when you people come here, wanna come here and wanna answer the survey that he is famous in Italy
though, Even though if it's as a children’s author as you say so we would like to have you maybe discuss
together how you think that could be? If there are any - now you talked about this critical aspect e.g. if
there are any things in hca writings that appeal particularly to Italians - to Italian values and Italian
norms? But | think that the question is so complex so if you just discussed it for a couple of minutes then
we can take it in English.

W1: Louisella speaking...

AK: Yes.

Wi1: Yes now | think that, | didn’t think about these before, you suggested my, how do you say, affecting
reflecting about this, some situation in hca stories {-refer-the-tweare referred to the countryies that can
be Italy something universal in this - from this point of view. So | can’t remember [l Soldatine di

Stagnof}...

W3: The brave soldier...

AK: The tin soldier, yes.

AK: Yes, definitely. Yeah it's a very good point and if you just had a minute to talk about it then because
we would really like if the people who are not saying anything would also want to say something and |
think it can help if you take it in Italian first. So yeah just for a few minutes.

- Respondents speak Italian -
AK: Okay | gonna have to interrupt you cause otherwise we could sit here...

- Respondents speaks Italian again -
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AK: Okay, thank you. | wished, | really wished we could understand this then...
All: LOL:

AK: but okay would you maybe mind telling us what they were talking about?
W8: No.

AK: Okay. Rosalie something yeah.

W7: For me it is very difficult to speak...

AK: Yeah but please.

W?7: with so many people.

AK: And | can understand.

W?7: In English so.

AK: Yes and...

W7: I’'m so sorry because...

AK: It's so understandable but okay...

W7: but | try.

AK: when you were talking you actually said a lot. So are there any - is there anyone who would like to...

AK: Wow yeah.

W7: Okay.

AK: Thank you thank you, that was very good. What else, yes?

W2: We were saying that hca is more positive than Grimm Brothers...

AK: Yes.

W4: proper fairy tale author.

AK: Okay.
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| W2: so we are used to hca because we have fairy tales then{) and also interesting and not all of them are
sad so there are also nice fairy tales.

AK: Okay so you on one side you appreciate that the sadness can be told to the children in gentle way and
on the other side you appreciate that he is not so dramatic or sad all the time. Is that true?

W2 + M2: Yes.

AK: Yes.

W5: This is actually what the movies are doing as well. There are changing and updating with the needs of
the kids today.

AK: That's true.

W3: Jenny,

Df { VoLul I i 1o The magic is not the w1tch on the h1ll that throw
a curse{-} lts okay I'm_a mermaid | have a tall I want legs, | can have legs | have to do something in
return, | have to work to have something and so on and | think it's quite easy{} metaphor.

AK: Do any of you have any comments to what's she's saying here?

W2: Yes, | have () It'is what you said before at the beginning hca gives always a moral at the end of the
story. ThlS means that okay you can anything you want 50 agig

W3: To work or find their way...

W2: Find atheir way. Yes. Nothing is free.

AK: And that idea, the idea that nothing is free and that you have to work for it if you want to achieve
something. How does speak with Italian values?

W2: Yes that's good | think.
AK: Is it important for Italians?
W2: Yes because actually in Italy...

- M2 makes a sound, which indicates he does not completely agree with W2 -
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W2: you have...

M2: | have a different opinion,

AK: Okay.
M2: So in this sense | have a different opinion.
AK: It's completely fine to disagree. Agree to disagree. What did you wanna say about it Barbara?

W2: That

M2: lo non ()§). Are you sure?
W2: Yeah.

All: LOL.

W2: Yes, | mean...

M2: | agree | like the concept personally but I’m not sure this is part of the Italian culture, a trend-§ in
Italy.

W2: Maybe nowadays is...”

M2: | hope so.

W2: less but when | was a child, okay | was taught to work hard...
M2: Sure.

W2: to have something, to have a future. Nowadays it's a bit different but I think that it's because in
school's they do not read everything (). Okay but this is another story.

Wi1: In particular in this point of view was of the generation before me, my mother, my grandmother work

work work and after the war was over.

AK: Yeah.

W3: And | think also that as hca have point of view most like mother than like the father in his conception

his conception of fairy tales.

AK: How do you mean that?




395

396

397
398
399
400

401

402

403
404
405
406

407

408

409

410

411

412

413

414
415

416

417

418

419

420

421

AK: So you believe that there's this feminine...

W5: Yeah.
AK: character of fairy tales, yes?
W5, W3: Yes.

AK: But | was also thinking that it reminds me of what you said before that hca is a voice from the past but
even though maybe this idea of working hard to achieve something, maybe if it doesn’t correspondents
with the way Italians think today,? ilsn't it still something you would want to learn you children to think in
that way or?

W2: | think so.

AK: Yes.

W1:_Louisella, | was reflecting more about what people said about working hard to achieve some goals in
life. That's good, a good thing, a good idea but | thmk in hca cause there is another aspect that is
somethmg can change in your life. [T I 5 0 ‘

independ

AK: (yes).

AK: Yeah.

W1: So | can find some vision in this, there’s something very real...
AK: Yes.

W1: so | think hca is moving this highway real, reality and possibility...
AK: Yes,

W1: if you go a long this way you can reach just because you think it can happen. So the little
anatroccolo, como se dice.?20—

W4: Duck.

M2: The little happy duck.

W1: he wants to change and he makes this idea to change it (), the ()...
W2+others: The little mermaid.

T: We know themn in ltalian foose.

All: LOL.
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W1: sthe wanted to have feet to...

AK: And just as Jenny said yeah.

] yell can reach is with pain you have to pay pain in vour life to achieve semething:

not work.
Other women: No no no.
T: You disagree?

W2: Yeah.

W7: No because I’'m Rosalie, | v ave to believe that yo L h all Yesterday
they - | read that lLa Prmcnpessa della NevHTBB]H And I saw the s1ster was lookmg for the brother and she
had to, she had-shed many obstacles to achieve and she went all the time and she succeeded to reach
because she was thinking that she loved the brother and that she really wished that to reach him and to
save him so it's love, | believe only because yes she's had pain to for many reasons but the only thing she
was - she wanted was - she was looking for the brother and she reached him because she believed it.

- Other women agree -

W3: It's Valeria, there's a great destination inef the vision - the point of vision of hca. Little mermaid
nothing can stop her to reach your wish, Soldatino di Stagno go-se-{} to the dead bhut in the fire but with
it, the principessa, the-{} ballerina. Brutto anatroccolo-{} there's is this destination that permitted to

reach,-f) your goal.

AK: Okay, it's very very interesting, thank you, and we were - another thing because now when you’re
sitting here and talking, you're talking a lot about feelings and atmospheres and sensations in hca’s fairy
tales and that was also one of the things we could see in the surveys that of courause the fairy tales-{} are
mentioned as stories that are good to tell children and that is of cause something that we are interested
in, in why and so what about this stories to tell the children so, and that’s what you've been talking about
now, we believe. So we think that there could be an interesting thing and you are actually also talking
about it Rosaliae, an interesting combination between this happy childhood we can see in the surveys,
people talks about hca and then they are reminded, they think about their grandmother reading to them
and all these happy situations in the childhood and on the other side there is a lot of people when you
write about this in the free texts, there is a lot about the sadness, the melancholia, yeah. And we were
just interested in this combination, how this sadness that you are also referring to can be combined with
the idea of a happy childhood.

AK: (yes).

W5: so it's a way to find this situation in something that is not him but is can find it and can find that
others have and that they can cope with it.

AK: Okay, so they learn that through hca?

W5: Yeah.
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AK: Does anyone have comments to what?

AK: Okay.

T: Can | just, something to quote actually?

AK: Yes.

T: It's very interesting that you say that because one is actually writing “La sensazione di una melanconica
positivita”{} and that is really somehow seems very...

M2: ().
W2: Paradox, yeah{).
AK: Yes.

W2: It's true. |E'S ré:

M2: It's always how can you appreciate your status, You have been always so lucky have everything, to be
always happy, lucky, if you had some difficulties to overcome then when you watch your target then you
really understand what it means to be happy...

AK: Yeah.

M2: To be glad that you made it.

AK: Okay. Did you wanna say something?

All: LOL.
W4: and then so on, on my own | read and understood what my parents didn’t told me - didn’t tell me.

AK: Yeah.
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AK: Good.
W4: Sometimes good, sometimes not.

AK: The time is running so fast so what | was thinking now is that - I'm really sad that we have to close
this hca theme down but what | was thinking was that you have to eat the cake...

All: LOL.

AK: and while you, promise me, send the plates around and take some cake maybe you could in Italian
discuss what you - when you think about Denmark as a travel destination because we need to get to the
tourist part now. When you think about Denmark, what do you think about? If you discuss that in Italian
while you get the cake, okay?

All: Yes.

- Respondents speak Italian and cake is passed around -

AK: So now you have some cake, right? So happy with that so we're also talking about this - Denmark as a
travel destination.

All: Yes.

AK: Okay you are talking about it.

- Respondents speaks Italian again -

AK: Sorry so can one person please tell me what were you talking about. In English.

W1: The Denmark destination, as destination or a travel, | told that | was never there, never been there
but could be interesting. | said that thinking about the Scandinavian countries may be interesting, | don’t
know much about this. ().

W5: Adrianna speaking, we talked about as going there, | went when | was younger by train and heard that
maybe you as well did by train and that she drove...

W4: | went by car.

W5: That's why maybe nowadays it has to be connected with () or the local's life because in Europe we
have a great increase{} tourism where locals company have or - so e.g. smaller city that no one used to
think about them like tourism now it's on everything wall because there is the flight{} it's cheap and you
can reach it.

AK: Okay.

W5: That's why something like Bristol and Hamburg{} and other city, in France, in Germany and Great
Britain, there just different way to have tourism, you can do it in a weekend{}, you can do it in shorter
holiday and that's why maybe you don’t tell time to go around the country and take a car and do
something more expensive.

AK: (yes). Okay thank you. So what we would really like to talk about in this tourism part is that in the
surveys we could see that a lot of people who answered the surveys were what you couldan call culture
tourists. That they go to different countries, other countries to experience culture. Do you recognized this
pattern from when you answered the survey yourself?
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All: Yes.
AK: Are you that kind of tourist or you can relate to that? Okay...

W4: If | may, one other little thing. When - It's - sorry - we have to understand what we mean with
cultural tourism because for someone is just to visit something related to something very big and wide
world known.

AK: Yeah but it can be also...
W4: Sometimes it's something small.

AK: Yeah.

AK: But yeah but it's still in a Danish context...

W4: Yes.

AK: it is - actually we mean cultural tourism in the broadest possible sense because e.g. the Germans go
to Denmark to visit the beaches...

W4: Yes.

AK: so they go to relax so it's still a very interesting pattern in your survey on this. And in that yeah - in
that context we would like to hear if you go to Denmark or when you went to Denmark, what would you
wanna see?

W5 (GRS

AK: Castles, okay.

All: LOL.

Wi BEpIE

AK: People?
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AK: Exactly.

M2: So if you go there you go with a completely different motivation. Cultural thing yes but theyat are not

so known, | say something very simple the change of the guard at the Buckingham Palace in London,

everybody knows about it. The same story in Copenhagen, if you maybe know it, so maybe you have to

stress these things to provide more visibility, advertising whatever. The other thing ally the culture of
i it alol W = e Wit I T

AK: Yes.

M2: Even if you go with a moped{} on this lane, which is only for bikes you are again in huge trouble.

All: LOL.

AK: Okay.

juite open firee democratic bull really strict at the same time) (10.10.07)

AK: That's - yeah because | was just gonna ask you, you said that Danish culture is very different from
Swedish culture, Finish culture, Norwegian culture, which is interesting because some people tend to
think of it as Scandinavian culture. So when you think about Danish culture what do you think then? You
said something and it was interesting and quite precise.

W1: Louisea-Ella, | think you are very different from other Scandinavian people. You are mare open to the
rest of Europe. It's just that Scandinavian feeling, Finish they are very sad.

All: LOL.

M1: | didn’t say anything because I’'m not a specialist of children literaturef}. | have a great Scandinavian
literature and | spent a lot of time in Denmark.

AK: Okay.

- Respondents speak Italian -

M1: How do Italians know about Denmark?
AK: (yes).

M1: This is the question.

AK: Yeah.

M1: So starting from this question then you can say something because the question is what do you know
about Denmark?

AK: Yes.
M1: Why do you want to go there?

AK: Yes.
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M1: This is the point.

AK: Yeah. Yes.

W2: What’s the point, go on,
All: LOL.

AK: What is the answer thenre?

M1: What, for me it was my story but it's something different-particular because | spent a lot of time in
Denmark and () Denmark and also just talking about hca, you have to put hca in the 19th century in
Denmark, which is not known,,.

AK: No.

M1: outside than-and in Italy that is the point.

AK: Yeah.

M1: So what do - why do we have to talk about hca and only fairy tales? Because it was just a part of this
literature pintroduction...

AK: Yes.
M1: but it was not known outside Denmark in Italy.
AK: No.

M1: No Fserrynot outside Denmark. This is the point so we are talking about fairy tales, I'm not a
specialist on that because - but the difference between Grimm and hca fairy tales, Grimm are a collection
of history from the past, hca invented and wrote his fairy tales just completely different.

AK: Yeah.
M1: And the happy ending is not in the hca way of thinking.
AK: No.

M1: It's in our culture. So it's from a different point of view and if you - someone said that adultsethers
wanted to change the ending of the story of hca to tell to the children, what - why don’t we ask the
children what they - what aspect they like to have.

AK: (yes).

M1: So hca and fairy tales are for children yes no but if we say to children we have to ask the children not
the adults but I'm ().

AK: No that's () thank you. And you actually say this thing about hca and the 19th century in Denmark and
then Italians don’t know much about that, and that brought me to-{) think about thatbut in the surveys a
lot of literary attractions are mentioned, literary places that can be authors homes of courause but also
places where the author travelled or walked or... Iin Odense we have follow hca footsteps and we actually
also had some people at the hca center has made this app where you can follow, it's called hca trail,
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whereBut you can follow by car, you can go to all the castles hca visited and be told the stories through
the app so we would really like to of cause talk to you more specifically about how you think - what you
think about this kind of literary tourism because that could be something associated to hca and we are
very interested in hearing what Italians think about that.

W5: | think you're took drastic - you have to connect it more WIth the study of the young people because

againy You don’ t talk about hca S0 you don’t know it anymore Maybe
after decades you find out that it was hca that you heard when you was a child. So | think that if you want
to promote also tourism but not just to see the landscape but to connect to some literature path or
anything else you have to try to find a way to let people know about him. Maybe you know that's cooler in
the middle school or high school where it started because we study different kind of literatures so we
don’t touch anything about Northern literature...

AK: Okay.

W5: and that's maybe why we have periods in the year that weeuld stop for a few days or for a week...
AK: (yes).

W5: to study something different about () can be a joint to with the course to find a sort of a study...
AK: Yeah.

WS5: in this period to just let them know that hca something different from the childhood and has other
woarks you can find and touch something going there to find - to see the way.

AK: Yes, it's funny you say it because Visit Denmark has actually just initiated this initiative with Italians
school so...

W5: Because it's something that youngsters do so - so maybe if you do it in high school they can learn
something new about literature but have a way - a reason togo somewhere,-{} because they are the
people that go outside maybe Northern countries and that's the way maybe they can...

AK: Yeah it's very - yeah but | can see that it can be an obvious thing but the hca trail e.g. and other kinds
of literary tourism in Denmark do not only have young people as a target group because hca in Denmark is
not perceived as only for the children or only for young people also as a part of our national heritage but
actually also the world’s{) heritage...

W5: Yeah but | think that maybe Italians think that hca is connected with summer holiday with seaside and
that so when your family or some you can do the big travel, the big journey to see you around or to stay in
Italy to go to the seaside, mountains. It's difficult to connect this way | say that maybe something with
young people you can find a way, a reason to go and to see something different as just looking around for
a - to visit 2Jutland.

AK: Okay do any other have comments on that?
W2: Yes.

AK: On the literary tourism?

W2: Barbara,
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- No more video -

W?: Experience?

W2: Exactly.

AK: Okay what do you say Rosaliae right now?
W2: An experience to remember.

- W? speaks Italian -

W2: No, yes.

AK: Okay.

W1: Louisea-Ella.
AK: Yes.

W1: | think that | wouldn’t spent my time seeing places where hca lived because it's not interesting for
me.

AK: Why?

AK: (yes).
W1: So not places that are something of the past.

AK: So can you please say something, so when you say that it should be related to emotion how, can you
mention an e.g.

Wi1: jleah. Maybe I'n

AK: Theatre or something?
Wi1: Yeah.

T: OrAnd art?
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\t should' be more

AK: (yes).

W1: That's all.
AK: Okay.

M2: It's an e.g. | remember the museum Louisiana as a fantastic experience. I’'m not the type of person
who like to spend the days in the Louvre but the Louisiana is a completely different approach to art, to
whatever and people.

AK: (ves).

T

AK: Okay.

W2: Brochures{} or postcards {)-or () | don’t know, big human sizde characters of fairy tales also for
children. Or like workshops for children. If family goes there maybe children can have a little table where
they can colour, maybe the characters of fairythe tales of hca and then when children come back home
they will tell other children at school maybe.

AK: So you actually talking about some kind of memory collecting?
W2: Yes.
AK: When you go, -as because it's both emotions as you said but also these little tangible things ().

W2: Yes also.

AK: Yes.

W4: | remember my experience in your center, | was stunned because | didn’t know_that hca wrote
something else other fairy tales. | remember that okay yes there is something missing about fairy tales and
so on and something direct to the children but not because - because of my wrong knowledge of hca and
so | didn’t know the character and so | expected something different.

AK: Yes.

W4: that said | think that everything related to the fairy tale would be good not only for the children but
also for the adults yes.




735

736

737

738

739

740

741

742

743
744

745
746
747
748
749
750
751

752

753
754

755

756

757

758

759

760

761

762

763

764

AK: Okay. We are clearly running out of time now and this for me could really have kept on but yeah...
A: | need to say if someone has been travelling from...

M2: Don’t worry thank you.

AK: No but...

M2: Bye bye.

W4: You gave us cake and now we will talk for_other five hours.

All: LOL.

W4: Maybe six. It's very dangerous.

AK: Thank you so much for coming and telling us these things. It's very important for us that you wanted to
talk to us in this way. So are there anything you would like to add to what has already been said?

W5: Just a thing, | taking e.g. that we in Italy have some ideas about translate tales or feelings in
something like sensorial experiences e.g. in - we have the cards of Rodari{} around garden () and Tuscany
we have the Colodif) park is garden with a presentation of Pinocchio at-the-mement- | don’t know the
name in English. And it's this garden with some cultures in the path of the story that is not really like to be
expected because it's not so close to the story but it's something more than just to have an idea of maybe
the big whale in Marie-() so it's not really just for children but is something that you can feel just going
around the garden or... so it also-it can be an example.

AK: Very good example thank you. And thank you so much for your time. We are really really grateful ().

T: And we will of courause send you out as | promised - we got all your emails so we will send you out a
summary of the results.

AK: Yes.

T: It will be both the questionnaire and some points from this particular talké).

AK: And just because Papblo said no to the travelling, other people can get it of cause.
A: If anyone wants their travel expenses covered.

W2: What is it?

AK: It's for your travel expenses (). Used money to get here ().

- Everybody starts talking about travelling expenses and so on -

- THE END -




Rome transcription

AK: The H.C. Andersen Center is a part of the University of Southern Denmark, one of 5 universities in
Denmark, and we are affiliated with the department of the study of culture (), that is the research center
and we like to say that we are () as in three dimensional figure because we look at him more as ()
biography. This tragical image is a very close operation with Odense city museums and museums (). And
then we have the literary attractions and the literary dimension (), where we have literary scholars as e.g.
Torsten, who will introduce himself in a second. And the third dimension is a culture trap where we
examined H.C. Andersen as a culture item in, locally, in Odense since its located in Odense, the city
where H.C. Andersen was born so of cause there is a lot at stake about H.C. Andersen there. And also
actually in Denmark, that what we have started to do recently is to examine what H.C. Andersen
significance in the world. So we are trying to take country by country. We started with China, that was (),
then we () with Russia but first time we actually made a research design is in this project H.C. Andersen in
Italy. And the research design shortly consists of two themes, one we call the institutionalized H.C.
Andersen and the established H.C. Andersen, so that is the way e.g. teachers are told to teach H.C.
Andersen, the fixed way H.C. Andersen received in Italy. And then the other dimension is what we call
people's H.C. Andersen because that's always the same thing and there is quite often a field of tension
between the two. So that is what we do. Torsten who is a Ph.D. student at the center is also a project
leader of this particular project. I'm the assistant and the assistant professor that - at the center and | am
responsible for the overall research assignment (), and Anya is our center administrator. She's also doing a
Master's thesis on H.C. Andersen in Italy and H.C. Andersen and tourism so she'll tell you more deeply and
second about what we're here to do today with the focus group interviews. Torsten will now tell you more
about the H.C. Andersen in Italy project.

T: Welcome everyone, so glad to see you here, And to show some semantical remarks we are going to do
this focus group interview and it will last a maximum of an hour and a half, it will all be done in English
and of cause Anaya will instruct you more in particular ways we are doing this. But of cause this is all done
in our center in Odense, the place where H.C. Andersen was born and lived the first 14 years of his life,
and the reason we are doing this H.C. Andersen in Italy is that we are working with a lot of partners who
are interested in knowing how is H.C. Andersen perceived in Italy, how has he been studied and how do
people look at him and what you know of him. So that's what we're interested in to getting to know today.
You have all answered this questionnaire that was online. We got a lot of answers, we got 1700 answers,
1200 responded the complete questionnaire and from that we gathered some - we have gathered some
overall data that we wanted and based on that we have made some questions that we'll like you to answer
today. The reason why () H.C. Andersen in Italy is partly because he visited Italy a couple of times in his
lifetime. In 33-34 he stayed almost a year in Italy, hetravelledtravelling around Italy and he stayed in
Rome for a couple of months and he made a lot of drawings. This is_Villa Borghese-{} where he spent
Christmas in 1833. And underneath we have Thorvaldsen’s{Torwah!'s?} house, a very very famous Danish
sculpturerist that used to live in Rome at that time - at that period of time. Back then in the romantic
age, the golden age of Danish art, it was considered compulsory that you have to live for a certainsudden
period of time in Rome to be - to study culture, the art in Rome. And so that is also why he is-{} - so he
was actually really early on - he was translated into Italian so he's a-bigbeen a part of Italian culture for
over a hundred years. So that is also why we're interested in finding out what it means to be Italian
people. We won't talk that much because it's very interesting to hear you talk but Anya will just present
the overall design.

A: Yeah normally it's just () interview of the next slide.

T: Next slide?
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minutes. Not the three of us will be moderating mostly and AK will be moderating and we know that not
all of you are comfortable talking in English - | don’t know - | don't think it's too bad here maybe...

AK: No.

All: LOL

A: You will have a few - you will be giving a few minutes to discuss you answers in Italian but not in small
groups because we are such a small group, not everybody has showned up so you can just discuss in Italian
and yeah please initiate all your statements by saying your first name and that's for transcript purposes
because we're not going to transcript it, someone else...

AK: Can | say something?
A: Of courause.

AK: It's just because we-re taping this and recording the sound and we are also recording with a camera.
It's not for public purposes. It's only for the data material.

A: All statements will be anonymized afterwards by the transcripts so it's just for research purposes.
Please do not interrupt each other but feel free to comment on each other's statements, also when you
don’t agree. Yeah, this-wethe interview will_be filmed and at the same time be recorded. The results of
the interview will constitute the analysis base for my Master's thesis and also will be used for further
analysis and research conducted by the H.C. Andersen Center where we're from and H.C. Andersen
foundation but you will all be giving a record with the results if you are interested afterwards - if it will be
of interest. Now we will start.

AK: Yes,

All: LOL

AK: You think - now we - and we don’t use the slides anymore so...
A: Yeah the slide show is over.

AK: And as Anya said | will be moderating and Torsten is very interested in the content and in what you
say and so is Anya because they have their projects and I'm - so I'm the one with the moderating role. And
we did this in Milane whereand it went very well and the people we had there where very good at talking
to each other even though they didn't know each other so we really hope it's gonna be the same here even
though you don't know each other. But at first what we will like to talk about, we have these two big
themes as we had in the survey, one about H.C. Andersen's significance in Italy and then one about the
tourism potential for Italians if they had to go to Denmark - how H.C. Andersen could be thought of as a
tourist attraction. So I'm gonna start with_the H.C. Andersen theme and at first I'd like to ask you: lif you
should place H.C. Andersen in some kind of category with other authors, Italian authors or foreign authors
in Italian literary heritage, who would you think of then - where would you place him? And you can discuss
it in Italian first if you want to or just say what you think.

W1: The Italian version you mean - the Italian version of hca?
AK: Yeah or...

W1: DidSO | understand correctly?-
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AK: Yeah or just other authors you would think of him with or in a category with. Not necessarily an Italian
fairy-tale...

W1: Okay.
AK: author but just the category where you place him.
W1: Okay.

AK: Because it's very different from country they think of him as a highly intellectual or a fairy-tale author
for children so it's just to get a sense of where you would place him.

AK: Charles Dickens?

W1: Yeah.
AK: Okay, can you elaborate on that why do you think of him...

W1: The way he used to write in ways something which reminds me, of courause we're talking about
translations so we're not talking about native...

AK: No.

W1: because unfortunate | don't speak Danish.
AK: No.

All: LOL.

W1: The way of writing and they we're indeed friends so they liked each other a lot so | think it was in a
way yeabh...

AK: (yes).
W1: his time talking about the autobiography stuff - the way he's talking especially in Italy about what was

going on here with his Improvisatoref), |Antonio|T81],; it reminds me some ways - the way Charles Ddickens
used to describe England.

AK: Okay yeah. And have any of you other things?

M1: So Charles Dickens is, in my opinion, for the maturityjerity age of hca, Also he's not in Italy, he's in
London.
AK: (yes).

M1: Perhaps for the project is most important to speak about hca in Italy...
AK: (yes).

M1: in Rome and so in Naplesepels—{?} e.g. | remember that he says that when he will die would be a
ghosu—) {[Tsz]to which-the Neapolitan-{2} night with the stars...
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AK: Oh LOL.

M1: in the night...

AK: (yes)

M1: is for the project a better example-e.g....
AK: (yes)

M1: so other in Rome - but i generalfar the ltalia

AK: the children’s?

M1: yeah.

AK: And do you have any - if you put hca there - do you have any other authors...
W2: | think I'm not able to figure out any other or Italian writer in that period...

M1

AK: (yes)

M1: history and so others-{}.

W1: Not from Italy but | could think someone | would find scenarios like the Grimm Brothers..,
AK: Yes.

M1: (yes)

W1: so that | think is the size of somewhat similar...

AK: Yes.

W1: so that one e.g. in mind.

AK: Okay, okay. It's very fine thank you. But when did you first - now you told this about Naepoli and this
connection to Naepoli, When did you first meet hca in your life - when was the first time you heard about
him?

M1: As a child.

AK: When you were a child?

W1: Me too.

AK: Okay. By who told you the fairy tales or was it the fairy tales?

M1: The fairy tales was... the ugly duck, Il Brutto Anatroccolo-{}.
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AK: (yes), was it your parents or in the school or?
M1: Yes from parents.

AK: Okay.

M1: So traditionally to say this history.

AK: Okay. What about you?

W2: Yeah | don’t remember like starting specifically in school but yeah maybe at home with the parents or
if it wasn’t in written form maybe draw something about stories or child activities related to the stories
not just the stories per seay.

AK: Okay.

AK: Yeah.

M2: about the when | was very young and for a lot of years | associated hca with Danny Kayef. It's not the
life of-the hca er-perhaps-what I've seen in the movie - what |they watch in_the movie - it’s a

completely another thing so | think that in Italy it may be we are not familiar with the real hca but only
what we think that hca have been-(3-...

AK: That's very interesting where do you see the difference between the real hca and the one you
have been presented-hea?

AK: Yeah.

M2: it's not the real message of hca, what we are used to manage | mean...

AK: That's very interesting. what do the rest of you say to this - what is your name?
M2: Lucca-{%).

AK: Luccaas{%}.

M1: My name is Elliot42}. | Come from Naples.

AK: Yes.

M1: And-yeu-tooMe too. Forza Napolil
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All:

M1:

Wi:

All:

M1:

Wi1:

AK:

M1:

All:

AK:

Wi:

All:

AK:

LOL.

Your strength-train is...—2)

I live in Rome.4}

LOL.

| have to come back to...

Yeah yeah.

But what do you...

My interest is to finish as soon as possible.
LOL.

Yeah you told us that but we are gonna ignore that for a moment.
You are saying neapolitans{} has to shut up?
LOL.

But what do you think about what Luccaas says that Italians are not presented for the full hca?

WH

AK:

M1:

(ves).

And his history with majority to study | read that his life and so | found the connection between the

writer hca and his life for public and all the stories are strongly linked to all the novels...

AK:

M1:

AK:

M1:

AK:

All:

M1:

M2:

(ves).

and tales,

(yes).

| agree with the movies and stories that for the better ending.
Yeah.

LOL.

For the world () ...

The writing of hca is full of sexual clue that we'reand not able to understand in watching the movies

of courause.

AK:

No.
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M1: (yes) Okay | agree.
AK: And what was your name?
W1: My name is Juliana.

AK: Juliana.

AK: (yes).

W1: what | know is that we sayee in Italian the princess and the pea to say someone{} ...
AK: (yes).

Wi1: who is a little complicated.

AK: Yeah.

All: LOL.

W1: and this was my favourite fairy-tale because | have a sister, she's only 19 months older than | am and
she was a real princess and the pea so...

All: LOL.

W1: so that's why | love this fairy-tale so, and | can - | mean we see in Italia ah this is a princess and the
pea - on the pea we say in Italian.

AK: How do you say that in Italian?

W1: Principessa sul Pisellof}+

AK: Okay so that is an expression?
Wit It is.
AK: Okay.

W1: We also say the ugly duckling, Il Brutto Anatroccolo-{}. So...

AK: Okay.

AK: (ves).

W1: | can’t remember now the-about Grimm or Bush or Perraultyete but you say that in Italian, sos it’s
interesting that...
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AK: So he is there somewhere?

W1: Yes.

W2: Maybe you{) wouldn’te-will know that it is him{), you know that it's a story but you wouldn’t know
exactly it's hca that wroite that story.

W1: Exactly.

AK: Okay. What was your name?

W2: Martina.

AK: Martina yeah just to get it straight.

W2: It's okay.

AK: Okay, but know that we talk about - we talk about this with his significance in Italian culture we can
in the surveys that actually we'-were quite surprised that a lot of fairy tales were mentioned. Many
different fairy tales were mentioned when we asked about you know there were the questions about what
do you think are the most famous fairy tales in Italy and what are your favourite fairy tales and actually
all inand all 26 different fairy tales were mentioned and that's quite a lot. Because his has some very
famous fairy tales and then it's more random with the rest of it so something tells us that he is relatively

known in Italy when 26 titles come up. Why do you think he is known here - why do you think he has ever
gained any significance in Italy?

W1: Happy ending.
AK: That isn't there or?
All: LOL,

Wi1:

AK: (yes).

W1: this is what | feel like Luccas. You don’t with Grimm | mean how Hansel and Grete or Max or Maurits
{2}, they are awful children | mean they-{}-...

All: LOL.

W1: Or for met this is histery-the reason, I’'m talking about myself...
AK: Yes,

W1: and my perception.

AK: You should definitely talk about yourself.

A: You should.

AK: Yeah. And what do the rest of you think?
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M2: |_dunno what’s the reason, but think that it depends on the message that is inside hidden into the
stories. | can figure out the meaning - why or this tales so famous but others not so much:= | don’t know - |
think it depends on the, maybe, on the editors and the transformation to the movies and so on, | think
maybe.

AK: Okay, what do you think...

AK: (yes).

W2: and they were more not adapted to children, yeah, age but they were the real stories so | don’t
remember who made them, if they are from Denmark or - they were_put on national tv because |
remember the ugly duckling and the little... La Piccola Fiammafiareia-{).

T: We know them in Italian. The little girlwith-the-matchesmatch girl.

W2: Yeah exactly. And watching them | also got to know the stories like that. I'm from the 90s so that's
also for children | guess how they started getting to know.

AK: But when you have come here today you must be here because you have some interest in hca, right?
And if you think about his fairy tales just personally not what you think Italians think but just you - if you
think about the fairy tales you like, what kind of values do you think he communicates in the fairy tales?

AK: (yes).

M1: e.g. the eempany-or-{:Thumbelina or.... Soldatino di Piombo it’s called in Italian, | don’t know...

W1+M2: The tin soldier.
AK: Oh yes.

M1: And_it’s very important for the child to acquire this value...

AK: Yeah to work hard?

AK: Yes, What do the rest of you think - do you recognize this?

W1: | recognize love and a lot about this way of being, which is typical Danish, warmness that's what |
feel the concept of...

AK: (yes).

W1: being comfortable.
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AK: Yeah.

W1: hygge.

AK: hygge (yes).

W1: Yeah | like it very much, this is what | feel...

AK: (ves).

W1: about his fairy tales and his personality.

AK: Okay.

WA1: | can imagine himself walking in Odense and being like that | mean...
AK: LOL. So hygge is what you associate with hearing his fairy tales, right?

W1 (yes).

AK: But what about in the fairy tales, the values that are communicated in the fairy tales?

AK: (yes).

AK: Yeah.

All: (yes).
AK: So that sounds a lot like what you said--- or do you agree?

M2: Yes, | think that there are two different tracks{) to be followedd. First of all is the message | think of
hca is to change in order to be accepted by the society. | think that message-itselfthe match seller has to
die in order to find a place into the life. The duckark{?) has to change in order to be accepted by his
family and the tin soldier has to be soldierved in order to...

AK: Yes.

M2: to find love, something like this, and this is | think the real hca was uncomfortable with life | think.
This is the real message but the other one is that anyway there must -master...; something must change in
arder to be accomplished...

AK: Yes.
M2: in order to be...

AK: And what do you think about that message?
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| M2: My opinion about this message... there are not very - there are not really tales there are only messages

I think...
AK: (yes).
M2: some message there are a lot of layers as | said...

AK: Yes.

AK: Yes, it's very...

M2: It's very sad message | think.

AK: Yeah it’s sad right? Yeah and what | was thinking about now is the way and the center we work with
hca as culture phenomengnat or as a culture icon, is that we have this idea about him as a mirrer and
when people look in the mirror their own values and ideological convictions or what you would call it, are
reflected. So what we find interesting is for us that when you enhance these values and norms in hca fairy
tales, then how do they correspond with Italian values and norms? Yeah. And that is one of the questions
I'd like to give you some minutes to discuss in Italian again. Please do and if you want to get something to
eat or anything, and then we can talk about it in 5 minutes or something. If it's okay? Because | know it's
tricky question but it's very important question for us, it's very important for us to get a sense - of
courause in Denmark the way he communicates are very close to the way we understand life but it's still
interesting why he is used and understood in so many other cultures so please do.

T: The relationship between Italian values and...

AK: Yeah and hca values, yes. So you can discuss that.
- Respondents discuss in Italian -

AK: Here's the food.

- Respondents discuss in Italian -

AK: It's okay to join in.

- Respondents discuss in Italian -

M1: Very similar to...

- Respondents discuss in Italian again -
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M2: As | said befare that Italian tel-legends;ttalian-tell-{}-aretranslation, Italian edition are not the
original onesanrswer so all | have in happy ending the story is very nice, begin with a nice incident{} then
it's said a story and a happy ending is not a real, the real story. Maybe this is the reason we like in Italy all
these stories so popular but if we come back inan-{} the here we can find a lot of clues in our tradition,
The changing, this soldier that fight for his love e.g. that ugly duck is rejected from family, the poor girl
has to fight to survive. There are a lot of legends, a lot of older answers to story that are very close to hca
tales.

AK: Okay so there are keywords in hca tale that where there are links to Italian culturale tradition. And
when you mention these situations with the soldier fighting for love and the ugly duckling being rejected,
how is it then in Italian cultural tradition these...

AK: AndOr what about the situation of the everyday Italian - the way you live your ordinary lives as we all
do in Italy. How does these values then...

AK: No no...

M2: Aletofl’'m not, I'm not sure about this...

AK: No no but it's your opinion that counts and what do the rest of you think, if there are these values you
believe correspond well with the Italian cultural tradition, how do you then see these values in everyday
mind of Italians?

AK: Okay.

All: LOL.

AK: Can you say more about that?

All: LOL.

WA1: that’s another story, but there is a point where it's enough...

AK: (yes).
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W1: so there others cultures, Northern maybe European cultures more than more Southern European
cultures, which are a little more criticizing about (someone coughing)}, so these values which we can find
in the dramatic encounters, especially in Germany, we don't like it. And hca is not like that.

AK: So you don’t like to be told what to do?
W1: Yes, we can alllways smile but then there is a point...

AK: Yeah.

: where we say - so | think this is, I’m talking about myself of courause ar as usual, but ERIEHETH

AK: Okay. What do think about what she says?

AK: Yeah, okay.

W2: I'm talking about the more sad stories, let's say, and yeah for older people and children we don’t
even think about that in Italy yeah.

AK: Okay. So you relate to the sad stories?
W2: Not me but some people...
All: LOL.

W2: like not the sad stories but that there’s not alse-happensalways this happy ending, the more kind of
realistic stories compared to like the fox or also the animals’ stories that fables,{) the classical ones. Sol
thought it's real human nature, not just the moral, as she said.

AK: Yes because what we found very obvious actually in the surveys were that all the funny tales weren't
mentioned. When people where asked about their favourites and what is the most significant in Italy, they
weren't mentioned. The little mermaid was mentioned and-then the ugly duckling, the princess on the pea
as you mentioned, and the little match girl and the emperor’s new clothes and the steadp-fast tin soldier,
were the most common fairy tales mentioned. And these fairy tales are all very sad, they're very serious
and very beautiful and melancholic so why do you think that these fairy tales are the ones chosen?

W1: Here was aere-the questions offer editors... Lucca’s right...
M2: | think that depends on the editors...

W1: Yeah.
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M2: because he wrote a lot of storiesorrows, | think there must be some stories stillmatching-storiesof
thatsome tales much interesting of that...

AK: Yeah but still it's fairy tales that the survey respondents pick out as their favourites.

M2: | think that a lot of people, me tooz, say that we prefer that one because we know that one...
AK: Yes,

MZ: and | cannot remember any other famous stories in Italy but these 5 or 6 stories.

W1: What the snow queen is very popular.

M2: It's very popular yes of courause,

AK: it's also very serious by the way.

M1: What do you say it's not serious?

T: Can | just?

AK: Yeah, please say something.

T: Because it's interesting because there were in total 26 stories mentioned, there are none of the early
ones from hca, big Claus and little Claus, there is also one called Klodshans in Danish...

AK: Clumsy hands.
T: clumsy hands, which is also a very funny one and...
Wi1: ().

T: no but - there are also a lot of ones with the things in it - are-animated things are also quite_ funny
sometimes but they weren't mentioned. Instead pPeople wereas also mentioning the wild swans, which is
also very long and very dramatic story and it tends to be the more long and beautiful and kind of
melancholic stories that were favouredite.

W1: Yeah melancholic it's the right word.
T: Yes.

AK: Okay, why do they like that then...
W1: What?

AK: the melancholy?

All: LOL.
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AK: Yes because | was thinking | can see what you mean about the editors but the editors were also
Italians and they chose fairy tales for the Italians and there must be a reason for that, So the melancholy
thing is definitely interesting in that sense.

M1: Yeah but we have to realizef) the first translation came from | think 18th century and maybe so - |
think that we began to know hca story a lot of years ago then we get stuck into that condition that hca is
5, 6, 7 stories and that's all.

AK: Okay.

M1: So there is no new improvement in translation, in your research, aboutthat-bews-te the first writing of
hca in Italy. | think that always ().

T: Just to return to the melancholy because the thing is that we found out in the survey was even though
people talked about melancholy, they didn’t talk about it in a bad way. They didn’t necessarily see it as a
bad thing...

AK: No.

T: One even wrote about the feeling that the person got from these stories La sensazione di una
melanconica positivitaf}, which is...

AK: That is very interesting for us.
T: for us because in Denmark this would be a paradox.

All: LOL.

AK: It is very interesting because as Torsten said we would, we would find that it was a paradox and we
also - if you would like to comment more on this because what we can see in the survey as well is that
many descriptive fairy tales as good fairy tales for children, good stories for children, they contain
something important for-the children on the one side and they are-associate d-with, as you said, hygge,
they-are associateed with listening to the fairy tales with memories of happy childhood sitting with their
grandmother and stuff like that. And then that is the one side, and then on the other side this sadness and
melancholy is enhanced all the time, mentioned all the time, in the same sentences so we have the
sadness in the fairy tales and the memory of the happy childhood. And how do you think this, these two
again paradoxical sentences, how do you think they relate - that you can listen to sad fairy tales and
remember it as something good.

AK: Okay.

15




504
505

506

507

508

509
510

511

512

513

514

515

516

517
518

519

520
521

522
523

524
525
526

527

528

529
530

531

532

533

534

W: It's like sitting and thinking, reminding things to-geather from your childhood so more often if you are
listening to a fairy tales, in a way | think Danesthirgs have this feeling like Italians or South Italians.

AK: Okay. Do any other... What did you say?

- Man in the background answers in Italian -

AK: Can any of you help me with that? Thank you.

AK: Okay.

M2: Also all the sad stories.

AK: BrilliantReally interesting.

- Man in background speaks again in Italian -
AK: So it’s the contrast in the fairy tales or what did he - was that what he said or?

M2: The story has a negative beginning but it is positive message. Positive ending, positive message but |
think this is not - we're not talking about all happy ending stories so...

AK: No.

.Iit's froim Hiﬁﬁocrates()M

AK: The happiness to be sad, okay. And in life-is this, why do you find it important for you children to
listen to these heart-breaking sad fairy tales then - why do you think they are talked about as good stories
for children?

AK: So you think that Andersen gained significance in the context of the migration crisis and...

M1: Yeah, it's very applicable, it's very applicableexplairable.
AK: Okay, so he isn't too old.

All: LOL.
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W1: But | mean | have children, the youngest is 15 and they use to listen to fairy tales but it was athe big
effort - there a not so many children who are used to listen to fairy tales from hca, Grimm and more.

AK: No.

W1: Unfortunately.

AK: You say unfortunately, why do you say unfortunately?

W1: Because there is always a kind of, a way of learning something from fairy tales.
AK: Okay. Why do you think...

W1: Even the German ones. Our children have a German background that's what I’m allowed to say
that...

AK: Yeah okay.
All: LOL.

W1: So there is always something positive to learn and this way as is-Elliotthat-yeu- -- Elliot said, you learn
that things can change and from a bad situation to a good situation. This is so important, especially for
this trapstation-generation because they are completely, | don’t know, visual-eriented{2)—disoriented.

AK: Why do you think that - when it is so important for this generation_- that the fairy tales are not read
as much anymore. Why do you think that is?2

W1: Why, because | come from a generation where there was no pressure, you have to do this, and that’s
it.- Tand-these children, they are bound by everything so they cannot choose. | mean that's the biggest
problem...

AK: Okay.

W1: Our first child, our eldest child, is 22 and she was bombed by “what can | do?” -{) for us no question,
you have to do this.

AK: Yeah.

W1: My parents could have leved-laughed if | had said other things, | think-{.

AK: (yes).
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AK: Okay.

W2: Maybe I’m from the last generation that did that because | remember doing it but the books and the
older books now it's very complicated to... with allf) the offer we have and seeing that there-they are
somewhat ancient stories. They're not that ancient but for young people they are of courause so it's also
yeah.

AK:

Okay, thank you. | think that was theme number one because the time always flies so we have to

move on to something completely different now and that is the tourist thing we would like to ask you
about and first we’d just like to know when you think of Denmark as a travel destination, what do you
think about then, what elements are you thinking about_then?

M2:
AK:
M2:
AK:
M2:
AK:
M2:
All:

M2g | immediately iimag
immediately touch.

AK:
M1:
All:
AK:
M1:
AK:

All:

w

—_

AK:

W1

Nature | think.

Nature?

Wature|

Okay, what kind of nature,
Nature e.g. the sea, the forest...
(yes).

the grass so on and...

LOL.

Wil This_are the message |

What about the rest of you, what d’you?

Historically | think the Vikings...

LOL.

Yeah.

So | agree...

With the nature thing? And you would also expect to see some Vikings.

LOL.
: Small small towns, | mean | think of Odense so that's why | feel seeing, walking.

(ves).

1 {50 it's small towns, small communities.
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AK: So some kind of contrast?
W2: Yeah exactly.

Al: LOL.

AK: But in the surveys there is a pattern where we can see that a lot of people who answered the surveys
are what we would call cultural tourists but in the broadests sense so it can both be nature and urban
culture and whatever. So do you recognize this pattern that when you travel as tourists do you travel

to see culture or what kind of tourist are you?

T: Can | justJust add?; Wwhen we say cultural tourists we basically means that not many saidet the would
travel to relax that was not what people said. They they...

AK: Or to be amused.

T: Or to be amused. They were traveling to see something, to experience something.- Whereas when
Danes travel sometimes we travel just to lie by the beach for a week.

W1: Sure,
T: Yeah so that's what we - that was not what Italians were saying§}.

AK: No.

AK: And that would be what you wanted to understand...

M2: PardenSorry?

AK: to understand all the different segments - that would be a goal for you?

M2: | told you, the nature is one, the people is another one, the museum_iss-are another one...
AK: Okay.

M2: music is another one and so on,

AK: Okay. And what do the rest of you think?

M1: Are you talking about what we want or what Italians want?

A: What you want,
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AK: What you want and then yeah you don’t have to talk about what-de you think other Italians...

M1: No no no no, Okay now | understand. | like - we visit friends, we don’t travel,

AK: (ves). Okay.

AK: Okay.

AK: The authentic life, okay.

M1: We are talking about culture?
AK: Yes we are.

M1: Yeah me two, similar.

AK: The exact same thing?

AK: (yes).

M1:

AK: So have you been in Denmark?
M1: Never.

AK: And if you had to go to Denmark then, where would you - what would you like to visit then in
Denmark? Where would you like to go?

M1: The capitoal...

AK: Yeah Copenhagen.

M1: Copenhagen and so to follow the attracts of hca life e.g.
AK: You would like that?

M1: §-to visit islandsleeland ofx...
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AK: Funen yes.

M1: Funen e.g. the Vikings ships.

All: LOL.

AK: And that is in Jutland so you would get to see the all actually.

M1: | come from a city of a navigator{} of - | come from Castella di Sapia(?){). AThat manufacturer ofs
ships.

AK: Okay. And what about you Martina? If you were to go to Denmark what would you look up as a tourist?
Where would you like to go?

AK: That was actually one of mythe next questions because within cultural research, this kind of tourism,
hca tourism, it's what you would call literary tourism and you mentioned this thing about following the
footsteps and you mentioned this thing about seeing him from a new angle but if you had to go to literary
tourists’ attractions, e.g. associated with hca, what would you expect of these attractions? You said that
it is not necessarily museum and it's a bit more in that sense that I'd like to hear?

W1: TSSO

AK: A treasure hunt? Okay.

W1: Yeah, about hca.
AK: Okay.

W1: Places wihere he has been, what he did. That would be fantastic.

AK: Why do you think that would be fantastic?

AK: Yes,
Wi1: | think, in my opinion. And then atin the end | would know more about him.
AK: (yes).

W1: And having fun. Walking.

21




695

696

697

698

699

700

701

702
703
704
705
706

707

708
709

710

711

712
713

714

715

716

717

718

719

720

721

722

723

724

AK: So you would expect to learn something while you would walk and was in the competition?
W1: Exactly.

AK: Okay.

W1: It would be a geed-lovely idea.

AK: Yeah it is a good idea. What do you think about that?

M1: | agree also.

AK: Okay.

W2: Actually I've been to - one thing that is yeah cool thing to present in Spain of Garcia Lorca, and it
was-animals like a interactive theatre 3D and they would tell you about his life and show you the
pictures but in a 3D theatre kind of. And also they made the poems, | don’t know how they did that, but
they were transformed into figures that they would dance and something like that and it was really cool
and really modern and even his poems are very class - not classical, but they are not that contemporary.

AK: Was is Lorca?{y?

AK: Okay, so a very sensorioues—{2}...
W2: Exactly yeah.

AK: experience, okay. If you came to Denmark as literary tourists, what kind of other hca attractions
would you expect to be there? What do you think there must be in Denmark?

W1: For hca?
AK: Yes. As theits homeewn country of hca.

W1 - Kitchenkids—{2};+nuseum,_cuisine, flaeskesteg and rermal-used-tewhat they're used to eat.

All: LOL.

W1: | can't, | don’t know...
AK: All the food he liked?
W1: yeah.

AK: Yeah. So food tourism as well?

AK: (yes).
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AK: Yes. Okay.
W1: Even though a lot about, we love it.

AK: Okay. So in Odense there is this you can follow - you can walk in hca’s material footsteps. They are
marked around Odense. There are 13 locations you can follow them with an app and then recently the hca
center and some of our colleagues made this app called the hca trail where you can drive around Funen
following his wheel tracks where he went to all thesehis castles - he would always invite himself as a guest
in all these castles.

W1: So it's not only the city?

AK: No we have the footsteps in the city and now we have the wheel tracks around Funen and it's gonna
be even bigger next year. So what do you think about this kind of attraction both personally and also do
you think that's something Italians would wanna do?

W1: Fantastic.

M1: Very.

AK: Okay. Why?

W1: Because you can learn more about country so the most popular around him.
AK: Okay.

W1: But what about the other way around?

AK: How do think? How do you...

Wi1: [ihe place:

AK: Yeah.

M1: Why not?

AK: That's not a bad idea.
Wi1: §
AK:

AK: Yeah. And actually not very many ltalians know the Improvisatoref} any more. They mostly know the
fairy tales.

W1: Exactly.

AK: Yes, so it could be a way of reviving it. Da any of you have anything to add now? Because I'm at the
end of mine,

W2: Can | say something about the app?
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AK: Please do.

AK: Yeah.

W2: explain the benefits because | wouldn’t download it just because - like in the tourism from Asian at
the airport or where ever you have to try to engage people...

AK: So that the commercials have—{}-...
W2: Yeah.

A: But don’t you think if you were at the destination and you were a tourist then maybe you would be
wanting to download the app to walk those steps?

AK: Yeah and it is interesting because of courause it's a completely different things to catch your
generation but | still think it's amazing that you are here because | don’t think your generation actually
represents hca tourists as much.

W2: Yeah.
All; LOL.

AK: But it is very good that you say it, so that we just don’t write anything in general. So thank you. That
was the end of my questionnaire. Do you have anything to add? Is there anything you don’t think - you
think we were too superficial with or?

W1: No.

A ().

AK: Okay. But then thank you so much for coming.
M1: Thank you.

T: | just have - just a small question, | know it needs to be transcribed but just out of persenal interest,
when reading the Improvisatore{}, do you think that the representation of Italy and Italians is off or is it
correct or?

W1: Well from that time...
T: (yes).
W1: | mean, as you know the Garand Ttour was a must...

T: Yes.
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T: Yes.

W1: would be lovely.

T: Because it's interesting because hca himself was actually kind of a literary tourist. He was in the
footsteps of Goetheéte—{2) when he took the grand tour and he was quoting him all the time, “the land
where the orange blossoms bloom”...

W1: Yeah.

T: that was what he called it, yeah.

AK: LOL. That is funny.

T: But that was just out of personal interest.
AK: Yeah but it's good, it's good. But thank you.
W1: Thank you very much.

T: Thank you all so much,

AK: Yes.,

T: It's been very interesting.

AK: There are the cakes, we forgot the cakes.
T: Oh yes.

M2Z: Thank you.

T: Please do help yourself to some snacks.

AK: Yeah. You can take everything you want on the way out.
A: The travelling expenses...

M2: No | don't think so. | came from Rome{}.
M1: ().

A: Yes.

AK: Yeah and we will just...

T: And we have all your email addresses and in the becoming weeks | will be making a grand report, a
report about the questionnaire and what we talked about and then we will send it out to you.
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A: Do you have the email or?

M1: Yeah ().

A: Because yeah. Of cause it is.

AK: We'll just cover the travel expenses right?
A: Yeah we will.

AK: Yes.

A: () travel expenses as well,

W2: () is necessary?

AK: The what?

W2: It's in Euros so | don’t know.

AK: No it's fine we'll convert it.

W2: Okay.

AK: Ikke ogsa Anya? De kan godt bare skrive det i Euro?

A: It's okay in Euros. () train ticket or do you need it yourself?

- Everybody are packing their things and talking in the background -

- THE END -
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